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ﻣﻌﺮﻓﯽ
ﻣﺮﮐﺰ ﻣﻨﺒﻊ ﻣﻌﻠﻮﻣﺎت اﻓﻐﺎﻧﺴﺘﺎن در ﭘﻮھﻨﺘﻮن ﮐﺎﺑﻞ ﺑﮫ ﻣﻨﻈﻮر ﺣﻔﻆ و ﺟﻤﻊ آوری و طﺒﻘﮫ ﺑﻨﺪی اﺳﻨﺎد ،ﮔﺰارشھﺎ و ﭘﮋوھﺶھﺎی ﻣﺮﺗﺒﻂ ﺑﮫ اﻓﻐﺎﻧﺴﺘﺎن ﺑﮫ
ﺻﻮرت اﺳﺘﻨﺪرد در ﺳﺎل 1367ھـ ش ﺗﺎﺳﯿﺲ ﺷﺪ .ﻋﻼوه ﺑﺮ اﯾﻦ ﻣﺮﮐﺰ ﻣﻌﻠﻮﻣﺎت اﻓﻐﺎﻧﺴﺘﺎن در راﺳﺘﺎی ﺑﮭﺒﻮد ﺳﻮادآﻣﻮزی ،ﭘﮋوھﺶ و ﻓﺮھﻨﮓ ﻣﻄﺎﻟﻌﮫ
ﻧﯿﺰ ﻓﻌﺎﻟﯿﺖ ﻣﯽﮐﻨﺪ.
ﮐﺘﺎﺑﺨﺎﻧﮫ ﻣﺮﮐﺰ ﻣﻌﻠﻮﻣﺎت اﻓﻐﺎﻧﺴﺘﺎن در ﭘﻮھﻨﺘﻮن ﮐﺎﺑﻞ ﺑﮫ ﺻﻮرت ﻣﺪاوم ﺑﮫ ﺟﻤﻊ آوری و دﯾﺠﯿﺘﻞ ﺳﺎزی ) ﺑﺎ رﻋﺎﯾﺖ ﺣﻖ ﻧﺸﺮ( و ﻓﮭﺮﺳﺖ ﻧﻮﯾﺴﯽ اﺳﻨﺎد
ﻣﯽﭘﺮدازد .در ﺣﺎل ﺣﺎﺿﺮ ﻣﺠﻤﻮﻋﮫھﺎي ﻣﻮﺟﻮد در ﻣﺮﮐﺰ ﻣﻨﺒﻊ ﻣﻌﻠﻮﻣﺎت اﻓﻐﺎﻧﺴﺘﺎن ﺑﮫ ﺑﯿﺸﺘﺮ از  150000ﺳﻨﺪ درﺑﺎره اﻓﻐﺎﻧﺴﺘﺎن ﻣﯽرﺳﺪ ﮐﮫ ﺷﺎﻣﻞ
ﻛﺘﺎﺑﮭﺎ  ،ﮔﺰارشھﺎی ﺗﺤﻘﯿﻘﯽ  ،ﻧﻘﺸﮫ ھﺎ  ،اﺧﺒﺎر و ﺟﺮاﯾﺪ  ،ﻣﺠﻼت  ،ﭘﻮﺳﺘﺮ ھﺎ  ،ﻋﮑﺲ ھﺎی ﺗﺎرﯾﺨﯽ اﻓﻐﺎﻧﺴﺘﺎن ،رﺳﺎﻟﮫ ھﺎ و ﺑﺮوﺷﻮرھﺎ و ﻣﺠﻤﻮﻋﮫھﺎﯾﯽ
از ﻧﺸﺮات ﻣﺠﺎھﺪﯾﻦ ،ﻓﮭﺮﺳﺖ ﻛﺘﺎﺑﮭﺎ  ،وﯾﺪﯾﻮ ﮐﺴﺖ ھﺎ ،ﻛﺴﺖھﺎي ﺳﻤﻌﯽ وﺑﺼﺮی و دي وي دي ھﺎ وﻏﯿﺮه اﺳﺖ ﮐﮫ ﻣﻮﺿﻮﻋﺎت ﻣﺘﻨﻮﻋﯽ را در ﻣﻮرد
اﻓﻐﺎﻧﺴﺘﺎن در ﺑﺮ ﻣﯽﮔﯿﺮد .ﻣﺮﮐﺰ ﻣﻨﺒﻊ ﻣﻌﻠﻮﻣﺎت اﻓﻐﺎﻧﺴﺘﺎن ﺑﮫ ﺻﻮرت ﻣﺪاوم اﺳﻨﺎد را از ﺗﻤﺎم ارﮔﺎﻧﮭﺎی دوﻟﺘﯽ و ﻏﯿﺮ دوﻟﺘﯽ ﺟﻤﻊ آوری ﻧﻤﻮده و ﺑﺮﺧﯽ
از ﺳﺎزﻣﺎنھﺎ ﻧﯿﺰ ﻧﺸﺮات ﺧﻮد را ﺑﮫ طﻮر ﻣﺮﺗﺐ ﺑﮫ اﯾﻦ ﻣﺮﮐﺰ ارﺳﺎل ﻣﯽﮐﻨﻨﺪ  .از ﺷﻤﺎ ﺗﻘﺎﺿﺎ ﻣﻨﺪﯾﻢ ﺗﺎ ﺟﮭﺖ ﻏﻨﺎﻣﻨﺪی ھﺮ ﭼﮫ ﺑﯿﺸﺘﺮ اﯾﻦ ﮐﺘﺎﺑﺨﺎﻧﮫ در
ﻣﻌﺮﻓﯽ ﺗﺎزه ھﺎی ﻧﺸﺮ ،ﮔﺰارﺷﺎت ﺗﺤﻘﯿﻘﯽ و ﺳﺎﯾﺮ اﺳﻨﺎد در زﻣﯿﻨﮫ اﻓﻐﺎﻧﺴﺘﺎن ﺑﺎ ﻣﺎ ھﻤﮑﺎری ﮐﻨﯿﺪ.
ﻋﻼوه ﺑﺮ اﯾﻦ ،ﻣﺮﮐﺰ ﻣﻌﻠﻮﻣﺎت اﻓﻐﺎﻧﺴﺘﺎن در ﭘﻮھﻨﺘﻮن ﮐﺎﺑﻞ ،اﻗﺪام ﺑﮫ اﯾﺠﺎد ﮐﺘﺎﺑﺨﺎﻧﮫ دﯾﺠﯿﺘﺎل ﮐﮫ ﺑﯿﺶ از  63103اﺳﻨﺎد ﮐﮫ ﺣﺪود  1,909,916ﺻﻔﺤﮫ
ﮐﺮده اﺳﺖ ﮐﮫ ازطﺮﯾﻖ وﯾﺐ ﺳﺎﯾﺖ ﻣﺮﮐﺰ ﻣﻌﻠﻮﻣﺎت اﻓﻐﺎﻧﺴﺘﺎن در ﭘﻮھﻨﺘﻮن ﮐﺎﺑﻞ ﺑﮫ ﺻﻮرت آﻧﻼﯾﻦ  www.acku.edu.afدر دﺳﺘﺮس ھﻤﮕﺎن ﻗﺮار
دارد .دﯾﺠﯿﺘﻞ ﺳﺎزی اﺳﻨﺎد ﯾﮏ ﺑﺮﻧﺎﻣﮫ ﻣﺪاوم و درﺣﺎل ﺗﻮﺳﻌﮫ اﺳﺖ ﮐﮫ ﺷﺎﻣﻞ ﻣﺠﻤﻮﻋﮫ ﻋﮑﺲ ھﺎی ﺗﺎرﯾﺨﯽ اﻓﻐﺎﻧﺴﺘﺎن ،ﻗﻮاﻧﯿﻦ ﻣﻌﺎﺻﺮ اﻓﻐﺎﻧﺴﺘﺎن
)ﻣﺠﻤﻮﻋﮫ ﻗﻮاﻧﯿﻦ و ﻣﻘﺮرهھﺎﯾﯽ ﮐﮫ در ﺟﺮﯾﺪهیھﺎی رﺳﻤﯽ وزارت ﻋﺪﻟﯿﮫ ﻧﺸﺮ ﺷﺪه اﻧﺪ(  http://law.acku.edu.af/faﻧﻘﺸﮫ ھﺎ ،ﮐﻠﮑﺴﯿﻮنھﺎ از دوره
ھﺎی ﺟﻨﮓ در اﻓﻐﺎﻧﺴﺘﺎن ،ﮐﺘﺎب ھﺎی ﺗﺎرﯾﺨﯽ ،ادﺑﯿﺎت ،ﻓﺮھﻨﮓ ،زراﻋﺖ ،زﻧﺎن و دﯾﮕﺮ ﻣﻨﺎﺑﻊ ﺗﺎرﯾﺨﯽ و ﻓﺮھﻨﮕﯽ ﻣﯽﺷﻮد .ﺑﺮای ﻣﻌﻠﻮﻣﺎت ﺑﺸﺘﺮ ﺑﮫ وﯾﺐ
ﺳﺎﯾﺖ اﯾﻦ ﻣﺮﮐﺰ ﻣﺮاﺟﻌﮫ ﮐﻨﯿﺪ.
آﻧﭽﮫ ﺗﺤﺖ ﻋﻨﻮان ﺑﻮﻟﺘﻦ ﺑﮫ ﺻﻮرت ﻣﺎھﺎﻧﮫ ﺑﮫ ﺷﻤﺎ ارﺳﺎل ﻣﯽﮔﺮدد ﺗﺎزه ﺗﺮﯾﻦ ﻣﻨﺎﺑﻌﯽ اﺳﺖ ﮐﮫ ﺟﻤﻊ آوری و ﻓﮭﺮﺳﺖ ﻧﻮﯾﺴﯽ ﺷﺪه و در اﺧﺘﯿﺎر
ﭘﮋوھﺸﮕﺮان و ﻋﻼﻗﮫ ﻣﻨﺪان ﻗﺮار ﮔﺮﻓﺘﮫ اﺳﺖ.
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New at ACKUin February 2018
(Western and Afghan languages)
Agriculture
Guideline of potato cultivation : MAIL/CLAP, ICARDA-Afghanistan / Ministry of Agriculture, Irrigation and
Livestock. Kabul, Afghanistan : Ministry of Agriculture, Irrigation and Livestock, 2016. 14 pages : color
illustrations ; 21 cm.
Pamphlet S471.A3.G876 2016
Guideline of wheat cultivation : MAIL/CLAP, ICARDA-Afghanistan / Ministry of Agriculture, Irrigation and
Livestock. Kabul, Afghanistan : Ministry of Agriculture, Irrigation and Livestock, 2016.
10 pages : color illustrations ; 21 cm.
Pamphlet S471.A3.G876 2016
Guideline of tomato cultivation : MAIL/CLAP, ICARDA-Afghanistan / Ministry of Agriculture, Irrigation and
Livestock. Kabul, Afghanistan : Ministry of Agriculture, Irrigation and Livestock, 2016. 10 pages : color
illustrations ; 21 cm.
Pamphlet S471.A3.G886 2016
Guideline of chickpea cultivation : MAIL/CLAP, ICARDA-Afghanistan / Ministry of Agriculture, Irrigation and
Livestock. Kabul, Afghanistan : Ministry of Agriculture, Irrigation and Livestock, 2016.
12 pages : color illustrations ; 21 cm.
Pamphlet S471.A3.G834 2016
Guideline of onion cultivation : MAIL/CLAP, ICARDA-Afghanistan / Ministry of Agriculture, Irrigation and
Livestock. Kabul, Afghanistan : Ministry of Agriculture, Irrigation and Livestock, 2016.
10 pages : color illustrations ; 21 cm.
Pamphlet S471.A3.G866 2016
Public-private-producers partnership for strengthening seed certification in Afghanistan : International Centre for
Agricultural Research in Dry Areas-committee room : proceedings and recommendations / editors Yashpal Singh
Saharawat, Srinivas Tavva, Abdul Rahman Manan, Yaser Mohwish, Assadullah Habibi, Hamid Salari and
Daryakhan Akbarzai. Kabul, Afghanistan : International Centre for Agricultural Research in Dry Areas
(ICARDA) Afghanistan ; Ministry of Agriculture, Irrigation and Livestock (MAIL) : European Union (EU), 2015.
viii, 25 pages : color illustrations ; 28 cm.
Pamphlet S471.A3.P835 2015
Project inception workshop : Public-Private-Producers partnership for strengthening seed certification in
Afghanistan / editors Yashpal Singh Saharawat, Hamid Salari, Srinivas Tavva, Abdul Rahman Manan and
Nigmananda Swain. Kabul, Afghanistan : Ministry of Agriculture, Irrigation and Livestock (MAIL), 2015.
viii, 32 pages : color illustrations ; 28 cm.
Pamphlet S471.A3.P764 2015
Yousafi, Waheedullah.
GIS stewardship survey report / Waheedullah Yousafi. Kabul, Afghanistan : The Agency for French Development
(AFD) ; Geres Energie Environment Solidarité, ©2017. 23 pages : color illustrations, color maps ; 30 cm.
Pamphlet S616.A3.Y68 2017
Sutisna, Wahyu.
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Farmers field schools : narrative assessment report / Wahyu Sutisna. Kabul, Afghanistan : The Agency for French
Development (AFD) ; Geres Energie Environment Solidarité, ©2017. 18 pages ; 30 cm.
Pamphlet S471.A3.S88 2017
Archeology
Ƃᴎᴏᴧᴏᴦᴎчᴇᴄᴋᴀᴙ ᴀнтᴩᴏᴨᴏᴧᴏᴦᴎᴙ ᴎᴀᴩxᴇᴏᴧᴏᴦᴎᴙ : ᴋ ᴄᴎнтᴇᴈу нᴀучньіx дᴎᴄцᴎпᴧᴎн. [Place of publication not
identified] : [Publisher not identified], 2013. 207 pages : illustrations, maps ; 26 cm.
CC135.B66 2013
Dovudi, Davlatkhoja.
The ancient settlement of Mes Aynak = Shahri bostonii Misi Ainak / Dovudi, Davlatkhoja. Dushanbe : ER-graf,
National Museum of Tajikistan, 2017. 237 pages : color illustrations ; 21 cm.
Pamphlet DS353.D69 2017
Antiker Bergbau und ressourcennutzung in Afghanistan / Deutsches Archäologisches Institut. Berlin : EurasienAbteilung Deutsches Archäologisches Institut, 2015. 20 pages : color illustrations, color maps ; 21 cm.
Pamphlet DS353.A685 2015
Corruption
Special report ; vulnerabilities to corruption in the Afghan attorney general’s office / Monitoring and Evaluation
Committee (MEC). Kabul, Afghanistan : Independent Joint Anti-Corruption, Monitoring and Evaluation
Committee (MEC), 2017. 86 pages : illustrations ; 30 cm.
Pamphlet JQ1765.A55.S643 2017
Senior appointments and corruption within Kabul city police : practices and perceptions / Integrity Watch
Afghanistan (IWA). Kabul, Afghanistan : Integrity Watch Afghanistan (IWA), ©2015. 26 pages ; 28 cm.
Pamphlet JQ1765.A55.S433 2015
Democracy
38 unveiled voices from Afghanistan : a selection of interviews from “unveiling Afghanistan : the unheard voices
of progress” campaign / interviewers Jawad Darwaziyan, Atiq Arvand, Zahra Yegana ; translation into English
Khalil Rostamkhani ; editing Laura Grant. First edition 2016. Kabul, Afghanistan : Armanshahr Publishing, 2016.
234 pages : color illustrations ; 21 cm.
Pamphlet JQ1769.A15.U694 2016
Disabilities
Access of persons with disabilities to education in Afghanistan / USAID. [Kabul, Afghanistan] : Counterpart
International ; Aga Khan Foundations U.S.A., 2017. ii, 52 pages ; 28 cm.
Pamphlet HV1559.A3.A33 2017
Economic
Socio-economic household characterization at selected catchments in Afghanistan : baseline survey report of
integrated catchment management and capacity building for improving livelihoods in Afghanistan / Ministry of
Agriculture, Irrigation and Livestock (MAIL). Kabul, Afghanistan : Ministry of Agriculture, Irrigation and
Livestock (MAIL), [2017]. xiv, 50 pages : color charts ; 24 cm.
Pamphlet HC417.S636 2017
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Environment
Andre, Camille.
Climate vulnerability & resilience assessment : synthesis report / Camille Andre, Vanessa Laubin.
Kabul, Afghanistan : The Agency for French Development (AFD) ; Geres Energie Environment Solidarité,
©2017. iv, 88 pages : color illustrations, color maps ; 30 cm.
Pamphlet QC903.2.A34.A63 2017
Health
Afghanistan demographic and health survey / Central Statistics Organization. Kabul, Afghanistan : Ministry of
Public Health ; Central Statistics Organization, 2017. xxx, 467 pages : color maps ; 28 cm.
HA4570.6.A344 2017
History
Dollot, René, 1875-1962.
Afghanistan, 1934-1936 / René Dollot. Paris : CEREDAF, Centre d'études et de recherches documentaires sur
l'Afghanistan, 2017. 269 pages : illustrations ; 24 cm.
DS352.D655 2017
Les nouvelles d’Afghanistan : le chaier 1980-2015 / texts choisis et presents par Régis Koetschet.
Paris : Afrane, Amitié Franco-Afghane, ©2015. 257 pages : illustrations, maps ; 30 cm.
DS361.L48 2015
Humanitarian assistance
Scoping study for the construction sector : transparency initiative in Afghanistan / research team Juanita Olaya,
Naser Timory, Sebghatullah Karimi. Kabul, Afghanistan : Ministry of Economy ; Integrity Watch Afghanistan
(IWA), 2017. x, 120 pages : charts ; 29 cm.
Pamphlet HN670.6.Z9.S367 2017
The state of the enabling environment for CSOs in Afghanistan / prepared by the Afghanistan Institute for Civil
Society (AICS). Kabul, Afghanistan : Afghanistan Institute for Civil Society (AICS), 2017. g, 86 pages ; 28 cm.
Pamphlet HV555.A3.S884 2017
Justice
Saeed, Huma.
Economic–state crime and transformative justice in Afghanistan : an analysis at the intersection of transitional
justice and criminology / Huma Saeed. [Belgium] : Universitas Catholica Lovaniensis Sedes Sapientiæ, Faculty of
Law, ©2017. xviii, 421 pages ; 24 cm.
Pamphlet KNF470.S344 2017
Land settlement
Sahar, Immamudin.
Study on management and regeneration of pasturelands in high altitude / Immamudin Sahar, Hima Uprety.
Kabul, Afghanistan : The Agency for French Development (AFD) ; Geres Energie Environment Solidarité,
©2017. 46 pages : color illustrations, color maps ; 30 cm.
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Pamphlet HD860.6.S343 2017
Politics and government
Rahmani, Ahmad Idrees.
Political leadership in Afghanistan : identifying and assessing determining factors / Ahmad Idrees Rahmani.
Santa Monica, California : RAND Corporation, ©2016. 942 pages : color illustration, charts ; 30 cm.
JC330.3.R346 2016
3ACKU000523232
Refugees
Bures, Alain De.
Impact of migrations on local economy and social networks : case study in Behsud I, II and Bamyan Markaz
districts / Alain De Bures, Mehdi Iken. Kabul, Afghanistan : The Agency for French Development (AFD) ; Geres
Energie Environment Solidarité, ©2017. 38 pages : color illustrations, color maps ; 30 cm.
Pamphlet HV640.5.A28.B87 2017

Water resources development
Sisson, Jim.
Evaluation of the social water management practices in Saighan Valley / Jim Sisson. Kabul, Afghanistan : The
Agency for French Development (AFD) ; Geres Energie Environment Solidarité, ©2017. 56 pages ; 30 cm.
Pamphlet TD313.A3.S57 2017

ادﺑﯿﺎت

. ﻗرن ﭼﮭﺎردھم،ﺣﺎﻓظ
.[1600 - 1575  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﺷﺎﻋﺮ ﺣﺎﻓﻆ/ []اﺷﻌﺎر در ﺑﺎره اﻧﺠﺎم ﮐﺎر ھﺎی ﺧﻮب
.Verses on the Permanence of Good Deeds :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1

“This calligraphic fragment includes verses composed by the celebrated Persian poet Ḥāfiẓ (died 1388−89, 791
AH) on the futility of worldly goods. Beginning with a praise of God, huwa al-fard (the Unique), in the upper-left
corner, the verses continue: “Oh wealthy one, soothe the heart of the indigent / Because the treasury of gold,
riches, and coins will not remain / On this topaz canopy (the sky) they have inscribed in gold / That nothing will
remain except the good deeds of the generous ones.” The verses are executed in black nasta'liq script on blue
paper and outlined in cloud bands on a lavishly illuminated background. Between the two bayts (verses) of poetry
appear illuminated triangles (or thumb pieces), which fill in the interim space created by the intersection of the
diagonal lines of text and the rectangular frame... ”—library of congress
رﺳﺎﻟﮫPK6465 ح27 1575
. ﻗرن ﭼﮭﺎردھم،ﺣﺎﻓظ

. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1899 - 1800  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﯾﺮان. ﺷﺎﻋﺮ ﺣﺎﻓﻆ/ []اﺷﻌﺎر ﺣﺎﻓﻆ
Verses by Ḥāfiẓ : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ

“This calligraphic fragment includes a ruba'i (iambic pentameter quatrain), composed by the famous Persian poet
Ḥāfiẓ (died 1388−89, 791 AH). The verses use 'irfani (mystical) terms to urge the exculpation of the beloved's
faults: “If from the hand of your musky tress, a fault is passed, passed / And if against us from their dark mole, an
act of tyranny is passed, passed / If there is no (mystical) sect for memory's indignation, bring wine / Every
foulness that you see (as) purity is passed, passed.” The text is written in black nasta'liq script typical of
calligraphic works produced in India during the 19th century... ”—library of congress
رﺳﺎﻟﮫPK6465 ح27 1800
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 ]ﺑﯿﻦ،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﯾﺮان. ﻧﻈﺎﻣﯽ ﮔﻨﺠﻮی/ [ ]ﺧﺴﺮو ﺷﯿﺮ را ﻣﯿﮑﺸﺪ.3  ﯾﺎ1202 – 41  ﯾﺎ1140 ، ﻧﻈﺎﻣﯽ،ﮔﻨﺠﻮی
.Khusraw Kills a Lion :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛2 .[1699 - 1500 ﺳﺎﻟﮭﺎی

“This painting depicts an episode from the second book of Niẓāmī Ganjavī's Khamsah (Quintet) entitled Khusraw
va Shirin. In this book, the adventures and battles of the Persian king Khusraw are described, and his love for the
Armenian princess Shirin. At a feast one day Khusraw and Shirin were sitting and drinking together (per the
folio's verso) when suddenly a lion approached the royal pavilion. Thereupon, the king, albeit drunk, made a fist,
hit the lion in the ear, and killed it on the spot. The painting follows the text very closely by depicting Shirin and
her attendants still in the pavilion and King Khusraw killing the lion with his bare hands. ..”—library of congress
رﺳﺎﻟﮫPK6501 گ936 1500

.ﺳﻌﺪی
.[1799 - 1700  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]آﺳﯿﺎی ﺟﻨﻮﺑﯽ و ﻣﺮﮐﺰی. ﻧﻮﯾﺴﻨﺪه ﺳﻌﺪی/ []آﻏﺎز ﮔﻠﺴﺘﺎن ﺳﻌﺪی
Beginning of Saʻdi’s "Gulistan :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1
“A didactic work in both prose and verse, the famous Gulistan (The rose garden) was composed in 1258 by the
Persian poet and prose writer Shaykh Saʻdi Shirazi (circa 1213–92), a contemporary of the famous poet Jalal alDin Rumi (1207–73). It contains a number of moralizing stories that bear similarities to the fables of the French
writer Jean de La Fontaine (1621–95). In Persian lands, Saʻdi’s maxims were highly valued and manuscripts of
his work were widely copied and illustrated. Saʻdi notes that he composed Gulistan to teach the rules of conduct
in life both to kings and dervishes…”—library of congress
رﺳﺎﻟﮫPK6546 س74 1700

.ﺳﻌﺪی
.[1599 - 1400  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﯾﺮان. ﻧﻮﯾﺴﻨﺪه ﺳﻌﺪی/ []ﻏﻼم و دﺧﺘﺮ ﭼﯿﻨﺎﯾﯽ از ﮔﻠﺴﺘﺎن ﺳﻌﺪی
"The Chinese Girl and the Slave" from Saʻdi's "Gulistan" :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛2

“This fragment and its verso include the text of the 40th story from Gulistan (The rose garden) by Shaykh Saʻdi
Shirazi (circa 1213–92). This story describes a king’s giving away of a Chinese servant girl to his slave after she
refused the king’s drunken advances... ”—library of congress
رﺳﺎﻟﮫPK6546 س749 1400

.ﺳﻌﺪی
.[1599 - 1500  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﯾﺮان. ﻧﻮﯾﺴﻨﺪه ﺳﻌﺪی/ []ﻧﺼﯿﺤﺖ ﺑﮫ ﯾﮏ ﭘﺎدﺷﺎه از "ﺑﻮﺳﺘﺎن" ﺳﻌﺪی
Advice ("Nasihat") to a King from Saʻdi's "Bustan" :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛7

“This fragment includes an excerpt from Bustan (The fruit orchard), by Shaykh Saʻdi Shirazi (circa 1213–92), in
which he offers nasihat (advice) to a ruler. The author counsels a king not to worry about what he does not have,
because all things come to an end. He also notes that good deeds matter, as only a man’s reputation and the
memory of him remain after his death. Saʻdi’s text continues on the fragment’s verso, as evidenced by the similar
subject matter and the continuation of the makun takiyah (catchwords) in the lower-left corner of the recto... ”—
library of congress
رﺳﺎﻟﮫPK6546 س74 1500

 ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ: [ ]اﯾﺮان. ﻧﻈﺎﻣﯽ ﮔﻨﺠﻮی/ [ ]ﺷﮑﺎر ﺑﮭﺮام ﮔﻮر از "ﺧﻤﺴﮫ" ﻧﻈﺎﻣﯽ.3  ﯾﺎ1202 – 41  ﯾﺎ1140 ، ﻧﻈﺎﻣﯽ،ﮔﻨﺠﻮی

Bahram Gur Hunting from Nizami’s :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛2 .[1599 - 1500  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ﻧﯿﺴﺖ
"Khamsah"
“This painting represents an episode drawn from Nizami Ganjavi’s Haft Paykar (Seven thrones), the fourth book
of his Khamsah (Quintet). The great Sasanian king Bahram Gur (reigned 430‒38), famous for his hunting
prowess and thus known by his nickname (Bahram Gur means “wild ass”), astonishes his companions with his
quasi-divine skill and power in hunting onagers. After his expedition and as a gesture of generosity, he orders
1,200 onagers (half to be branded and half to be earmarked with gold rings) to be distributed among his people.
The scene shows the ruler and his entourage on horseback against a pink and green landscape as they shoot wild
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animals with arrows. Behind a hillock appear four other men either looking at the scene below or observing the
birds flying in the gold-painted sky. Above and below the painting are illuminated panels of the story’s text,
which continues on the fragment’s verso... ”—library of congress
رﺳﺎﻟﮫPK6501 گ936 1500

" ]ﻧﻘﺎﺷﯽ ﺧﺴﺮو در ﺟﻨﮓ؛ ﺷﯿﺮﯾﻦ ﺧﺴﺮو را ﺟﺴﺘﺠﻮ ﻣﯿﮑﻨﺪ از ﺧﻤﺴﮫ "ﺧﺴﺮو و ﺷﯿﺮﯾﻦ.3  ﯾﺎ1202 – 41  ﯾﺎ1140 ، ﻧﻈﺎﻣﯽ،ﮔﻨﺠﻮی
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛2 .[1960 - 1900  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﻧﻈﺎﻣﯽ ﮔﻨﺠﻮی/ [ﻧﻈﺎﻣﯽ
Painting of Khusraw in Battle; Shirin Looks for Khusraw from Nizami’s "Khusraw va Shirin" : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ
“This painting depicting a battle scene between two armies was inserted into a manuscript of the second book of
Nizami Ganjavi’s Khamsah (Quintet), Khusraw va Shirin (Shirin and Khusraw). In this book, the adventures and
battles of the Persian king Khusraw are described, as is his love for the Armenian princess Shirin... ”—library of
congress
رﺳﺎﻟﮫPK6501 گ93 1900

. ﺟﻤﺎل اﻟﺪﯾﻦ ﺣﺴﯿﻦ،اﯾﻨﺠﻮی
.[1619] ،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﻧﻮﯾﺴﻨﺪه ﺟﻤﺎﻟﺪﯾﻦ ﺣﺴﯿﻦ اﯾﻨﺠﻮی/ ["]ﺻﻔﺤﮫء از "ﻓﺮھﻨﮓ ﺟﮭﺎﻧﮕﯿﺮی
Page from the "Farhang-i Jahāngīrī" :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛2

“This fragment is the third folio of the Farhang-i Jahāngīrī, a Persian lexicon purportedly executed in Agra in
1028 AH (1618‒19). A total of four folios of this work are held in the collections of the Library of Congress. The
author of this Persian-language farhang (dictionary) was Jamal al-Din Husayn b. Fakhr al-Din Hasan Inju Shirazi
(died 1626), a learned man from an old Persian sayyid (noble) family who came from Persia to Akbar’s court in
India, where he held high offices. He began writing his dictionary in 1596‒97 at Akbar’s request, basing it on
Persian poems and previous lexicographical works. Because of the scope of the work and his continuous
revisions, he did not complete the dictionary until after Akbar’s death in 1605. Instead, he presented the work in
1608 to Akbar’s successor Jahangir... ”—library of congress
رﺳﺎﻟﮫPK6223.5 اﻟﻒ98 1619

. ﺟﻤﺎل اﻟﺪﯾﻦ ﺣﺴﯿﻦ،اﯾﻨﺠﻮی
،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﻧﻮﯾﺴﻨﺪه ﺟﻤﺎﻟﺪﯾﻦ ﺣﺴﯿﻦ اﯾﻨﺠﻮی/ [ "]ﺻﻔﺤﮫ اول و ﯾﺎدداﺷﺖ ﺷﻨﺎﺳﺎﯾﯽ "ﻓﺮھﻨﮓ ﺟﮭﺎﻧﮕﯿﺮی
Illuminated First Page and Identification Note of the "Farhang-i :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛2 .[1619]

Jahāngīrī"
“This fragment is the third folio of the Farhang-i Jahāngīrī, a Persian lexicon purportedly executed in Agra in
1028 AH (1618‒19). A total of four folios of this work are held in the collections of the Library of Congress. The
author of this Persian-language farhang (dictionary) was Jamal al-Din Husayn b. Fakhr al-Din Hasan Inju Shirazi
(died 1626), a learned man from an old Persian sayyid (noble) family who came from Persia to Akbar’s court in
India, where he held high offices. He began writing his dictionary in 1596‒97 at Akbar’s request, basing it on
Persian poems and previous lexicographical works. Because of the scope of the work and his continuous
revisions, he did not complete the dictionary until after Akbar’s death in 1605. Instead, he presented the work in
1608 to Akbar’s successor Jahangir. For this reason, Jamal al-Din’s Persian dictionary came to be known as
the Farhang-i Jahāngīrī (Jahangir’s dictionary). Along with the Burhān-i Qāṭiʻ and the Farhang-i Rashīdī, it is one
of the three most important Persian-language dictionaries produced in Mughal India... ”—library of congress
رﺳﺎﻟﮫPK6223.5 اﻟﻒ983 1619

.ﺳﻌﺪی
1600  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﯾﺮان. ﻧﻮﯾﺴﻨﺪه ﺳﻌﺪی/ []ﺣﮑﺎﯾﺖ )داﺳﺘﺎن اﺧﻼﻗﯽ( در ﻣﻮرد دوﺳﺘﯽ از ﮔﻠﺴﺘﺎن ﺳﻌﺪی
"Hikayat" (Moral Story) on Friendship from Saʻdi's "Gulistan" :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛7 .[1799 -

“This calligraphic fragment appears to comprise an excerpt from the Gulistan (The rose garden) by Shaykh Saʻdi
Shirazi (circa 1213–92), in which he provides readers with a variety of hikayat (anecdotes or stories with moral
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lessons). This text describes the anger of a king toward his servant and his desire to punish him, whereupon the
servant writes a letter to stress his faithfulness and to seek forgiveness... ”—library of congress
رﺳﺎﻟﮫPK6546 س79 1600
. ﻗرن ﭼﮭﺎردھم،ﺣﺎﻓظ
.[1699 - 1600  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﯾﺮان. ﺷﺎﻋﺮ ﺣﺎﻓﻆ/ []زن اﯾﺴﺘﺎده و ﻏﺰل ﺣﺎﻓﻆ
Standing Woman and a "Ghazal" of Hafiz :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1
“This painting includes an outer frame comprised of a ghazal (lyric poem) composed by the Persian poet Hafiz
(died 1388‒89). The ghazal describes a lover's affection for his beloved until the day of his death. The lover
compares the woman's eyebrows to a mihrab (the prayer niche in a mosque) and thus the direction of his own
repeated desirous entreaties. He also states that he is willing to seek out magicians to find a love potion to
spellbind her…”—library of congress
رﺳﺎﻟﮫPK6465 ح27 1600

. ﺟﻤﺎل اﻟﺪﯾﻦ ﺣﺴﯿﻦ،اﯾﻨﺠﻮی
-1618  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﻧﻮﯾﺴﻨﺪه ﺟﻤﺎﻟﺪﯾﻦ ﺣﺴﯿﻦ اﯾﻨﺠﻮی/ ["]ﺻﻔﺤﮫء از "ﻓﺮھﻨﮓ ﺟﮭﺎﻧﮕﯿﺮی
Page from the "Farhang-i Jahāngīrī" :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛2 .[1619

“This fragment is the last folio of the Farhang-i Jahāngīrī, a Persian lexicon purportedly executed in Agra in 1028
AH (1618‒19). A total of four folios of this work are held in the collections of the Library of Congress. The
author of this Persian-language farhang (dictionary) was Jamal al-Din Husayn b. Fakhr al-Din Hasan Inju Shirazi
(died 1626), a learned man from an old Persian sayyid (noble) family who came from Persia to Akbar’s court in
India, where he held high offices.... ”—library of congress
رﺳﺎﻟﮫPK6223.5 اﻟﻒ98 1618

. ﺟﻤﺎل اﻟﺪﯾﻦ ﺣﺴﯿﻦ،اﯾﻨﺠﻮی
-1618  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﻧﻮﯾﺴﻨﺪه ﺟﻤﺎﻟﺪﯾﻦ ﺣﺴﯿﻦ اﯾﻨﺠﻮی/ ["]ﺻﻔﺤﮫء از "ﻓﺮھﻨﮓ ﺟﮭﺎﻧﮕﯿﺮی
Page from the "Farhang-i Jahāngīrī" :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛2 .[1619

“This fragment is the last folio of the Farhang-i Jahāngīrī, a Persian lexicon purportedly executed in Agra in 1028
AH (1618‒19). A total of four folios of this work are held in the collections of the Library of Congress. The
author of this Persian-language farhang (dictionary) was Jamal al-Din Husayn b. Fakhr al-Din Hasan Inju Shirazi
(died 1626), a learned man from an old Persian sayyid (noble) family who came from Persia to Akbar’s court in
India, where he held high offices... ”—library of congress
رﺳﺎﻟﮫPK6223.5 اﻟﻒ983 1618

.[1702-1701  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﺧﻄﺎط ﻟﻄﻒ ﷲ ﺧﺎن/ []درﺧﻮاﺳﺖ ﺑﺮای ﺑﻮدﺟﮫ و اﻧﺸﺎء
Petition for Funds and Inshaʼ :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛2

“This calligraphic fragment belongs to a series of 22 inshaʼ (literary compositions or letters) written by
calligraphers named Mir Kalan, Khan Zaman (son of Khan Khanan), Qaʼim Khan, Lutfallah Khan, and Mahabat
Khan. Judging from the script (Indian nastaʻliq), a seal impression bearing the date 1113 AH (1701−2), and a
letter mentioning the city of Janpur in India, it appears that these writings were executed in India during the 18th
century. Furthermore, if one were to identify the calligrapher Mir Kalan as the renowned painter active during the
mid-18th century in Lucknow, then this identification would add further support to identifying this calligraphic
series in the Library of Congress’ collection as a corpus of materials produced by several writers active in 18thcentury India. The calligraphies are typically written in a hasty nastaʻliq on white paper, framed in blue, and
pasted to a pink or salmon cardboard... ”—library of congress
رﺳﺎﻟﮫNK3639.P4 د43 1701

.3  ﯾﺎ1202 – 41  ﯾﺎ1140 ، ﻧﻈﺎﻣﯽ،ﮔﻨﺠﻮی
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2 .[1599 - 1550  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﯾﺮان. ﻧﻈﺎﻣﯽ ﮔﻨﺠﻮی/ []ﺷﺮﻓﻨﺎﻣﮫ و ﺻﻔﺤﮫ ﻋﻨﻮان "اﻗﺒﺎﻟﻨﺎﻣﮫ" ﻧﻈﺎﻣﯽ
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30 ﺻﻔﺤﮫ ؛
.Colophon of Niẓāmī's "Sharafnamah" and Title Page of Niẓāmī's "Iqbalnamah" : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ
“This folio contains the last lines and colophon of the Sharafnamah (The book of honor), the first section of the
fifth book of Niẓāmī Ganjavī's Khamsah (Quintet) entitled Iskandarnamah (The book of Alexander the Great). On
the folio's verso appears the beginning of the second section of the Iskandarnamah called Iqbalnamah (The book
of progress), arranged in an illuminated title page, which contains a heading written in white ink: Kitab
Iqbalnamah-yi Shaykh Nizami, 'alayhi al-rahmah wa-al-maghfarah (The book of progress of Niẓāmī, mercy and
forgiveness upon him)... ”—library of congress
رﺳﺎﻟﮫPK6501 گ92 1550

. ﻧﻈﺎﻣﯽ ﮔﻨﺠﻮی/ [ ]ﻣﺨﺰن اﻻﺳﺮار و ﺻﻔﺤﮫ ﻋﻨﻮن "ﺧﺴﺮو و ﺷﯿﺮﯾﻦ" ﻧﻈﺎﻣﯽ.3  ﯾﺎ1202 – 41  ﯾﺎ1140 ، ﻧﻈﺎﻣﯽ،ﮔﻨﺠﻮی
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛2 .[1599 - 1550  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: []اﯾﺮان
.Colophon of Niẓāmī's "Makhzan al-Asrar" and Title Page of Niẓāmī's "Khusraw va Shirin" : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ

“This folio contains the illuminated title page of the second book of Niẓāmī's Khamsah (Quintet), entitled
Khusraw va Shirin, and the colophon of the preceding work, Makhzan al-Asrar (The treasury of secrets). Written
during the last few decades of the 12th century, the Khamsah consists of five books written in rhyming distichs.
Along with Firdawsī's Shahnamah (Book of kings), the Khamsah stands out as one of the great monuments of
medieval Persian poetry... ”—library of congress
رﺳﺎﻟﮫPK6501 گ932 1550

ﺑﺎﻧﮑﺪاری
. ﻣﺤﻤﺪ اﻧﻮر،ﺷﺒﺎن
 ﻣﺤﻤﺪ ﻧﻌﯿﻢ اﺳﺪ ؛، ﻟﯿﮑﻮاﻻن ﻣﺤﻤﺪ اﻧﻮر ﺷﺒﺎن/ ﭘﮫ اﻓﻐﺎﻧﺴﺘﺎن ﮐﯥ د ﭘﯿﺴﻮ او ﺑﺎﻧﮑﺪارۍ ﻟﮫ ﻧﻈﺮﯾﺎﺗﻮ او ﺳﯿﺎﺳﺖ څﺨﮫ د ګټﯥ اﺧﯿﺴﺘﻨﯥ اﻣﮑﺎﻧﺎت
. ﺳﺎﻧﺘﯽ ﻣﺘﺮه24  ﻣﺨﮫ ؛316 .1396 ، ﺣﺴﺎس ﺧﭙﺮﻧﺪوﯾﮫ ټﻮﻟﻨﮫ:  ﮐﺎﺑﻞ.ژﺑﺎړن ﺷﯿﺮ ﺧﺎن ﺣﺴﺎس
.ﺣﺴﺎس ﺧﭙﺮﻧﺪوﯾﮫ ټﻮﻟﻨﮫ
HG1220.6 ش22 1396
ﺗﺎرﯾﺦ
– 1950  ﯾﺎ1949 ، اﺑﻮذر،ﭘﯿﺮزاده ﻏﺰﻧﻮی
 ﻣﺆﻟﻒ اﺑﻮ ذر/  وﺿﻌﯿﺖ زﻧﺪانھﺎ و زﻧﺪاﻧﯿﺎن ﺳﯿﺎﺳﻰ در رژﯾﻢ ﮐﻤﻮﻧﯿﺴﺘﻰ ﻧﻮر ﻣﺤﻤﺪ ﺗﺮه ﮐﻰ: 2 ﺗﺎرﯾﺦ ﺳﯿﺎﺳﻰ اﻓﻐﺎﻧﺴﺘﺎن ﻣﻌﺎﺻﺮ
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ24  ﻣﺼﻮر ؛:  ﺻﻔﺤﮫ466 .1393 ، ﻧﺸﺮ اﺣﺴﺎن:  ﺗﮭﺮان.ﭘﯿﺮزاده ﻏﺰﻧﻮى
DS371.2 پ94 1393
– 1950  ﯾﺎ1949 ، اﺑﻮذر،ﭘﯿﺮزاده ﻏﺰﻧﻮی
 ﻣﺆﻟﻒ اﺑﻮ ذر/  ﺳﺮﮔﺬﺷﺖ ﻧﻮر ﻣﺤﻤﺪ ﺗﺮهﮐﻰ ﻧﺨﺴﺘﯿﻦ رﺋﯿﺲ ﺣﺰب و ﺟﻤﮭﻮرى دٮﻤﻮﮐﺮاﺗﯿﮏ ﺧﻠﻖ: 3 ﺗﺎرﯾﺦ ﺳﯿﺎﺳﻰ اﻓﻐﺎﻧﺴﺘﺎن ﻣﻌﺎﺻﺮ
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ24  ﺻﻔﺤﮫ ؛168 . 1393 ، اﻧﺘﺸﺎرات ﺳﻌﯿﺪ:  ﮐﺎﺑﻞ.ﭘﯿﺮزاده ﻏﺰﻧﻮى
DS371.2 پ94 1393
– 1950  ﯾﺎ1949 ، اﺑﻮذر،ﭘﯿﺮزاده ﻏﺰﻧﻮی
 ﻧﮭﻀﺖ اﺳﻼﻣﻰ اﻓﻐﺎﻧﺴﺘﺎن از ﺑﺪو ﺗﺎﺳﯿﺲ آن در دوران ﺳﻠﻄﻨﺖ ﻣﺤﻤﺪ زاھﺮ ﺷﺎه ﺗﺎ ﺳﻘﻮط رژﯾﻢ: 4 ﺗﺎرﯾﺦ ﺳﯿﺎﺳﻰ اﻓﻐﺎﻧﺴﺘﺎن ﻣﻌﺎﺻﺮ
، اﻧﺘﺸﺎرات ﺣﺎﻣﺪ رﺳﺎﻟﺖ:  ﮐﺎﺑﻞ. ﻣﺆﻟﻒ اﺑﻮ ذر ﭘﯿﺮزاده ﻏﺰﻧﻮى/  ه ش۱۳٥۸ ﮐﻤﻮﻧﯿﺴﺘﻰ ﺟﻤﮭﻮرى دﻣﻮﮐﺮاﺗﯿﮏ ﺧﻠﻖ ﺗﺮهﮐﻰ در ﺳﺎل
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ24  ﻣﺼﻮر ؛:  ﺻﻔﺤﮫ686 .1394
DS371.2 پ94 1394
– 1950  ﯾﺎ1949 ، اﺑﻮذر،ﭘﯿﺮزاده ﻏﺰﻧﻮی
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1395. ، اﻧﺘﺸﺎرات ﺣﺎﻣﺪ رﺳﺎﻟﺖ:  ﮐﺎﺑﻞ. ﻣﻮﻟﻒ اﺑﻮذر ﭘﯿﺮزاده ﻏﺰﻧﻮی/  اﺣﺰاب ﺟﮭﺎدی اﻓﻐﺎﻧﺴﺘﺎن: 5 ﺗﺎرﯾﺦ ﺳﯿﺎﺳﯽ اﻓﻐﺎﻧﺴﺘﺎن ﻣﻌﺎﺻﺮ
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ24  ﻣﺼﻮر ؛:  ﺻﻔﺤﮫ533
JQ1769.A8 پ94 1395
– 1950  ﯾﺎ1949 ، اﺑﻮذر،ﭘﯿﺮزاده ﻏﺰﻧﻮی
:  ﺗﮭﺮان. ﻣﻮﻟﻒ اﺑﻮذر ﭘﯿﺮزاده ﻏﺰﻧﻮی/  راه ﮔﺸﺎﯾﺎن ﻧﻔﻮذ ﮐﻤﻮﻧﯿﺰم و ﺳﻠﻄﮫ روس ھﺎ در اﻓﻐﺎﻧﺴﺘﺎن: 6 ﺗﺎرﯾﺦ ﺳﯿﺎﺳﯽ اﻓﻐﺎﻧﺴﺘﺎن ﻣﻌﺎﺻﺮ
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ24  ﻣﺼﻮر ؛:  ﺻﻔﺤﮫ207 .1396 ،ﻧﺸﺮ اﺣﺴﺎن
DS371.2 پ94 1396
.ﻋﺒﺪاﻟﻮﮐﯿﻞ
.1396 ، اﻧﺘﺸﺎرات ﻋﺎزم:  ﮐﺎﺑﻞ. ﻧوﯾﺳﻧده ﻋﺑداﻟوﮐﯾل/ از ﭘﺎدﺷﺎھﯽ ﻣطﻠﻘﮫ اﻟﯽ ﺳﻘوط ﺟﻣﮭوری دﻣوﮐراﺗﯾﮏ اﻓﻐﺎﻧﺳﺗﺎن
.(251  )ﺷﻤﺎره ﻣﺴﻠﺴﻞ ﻋﺎزم ؛. ﺳﺎﻧﺘﯽ ﻣﺘﺮ24  ﻣﺼﻮر ؛:  ﺻﻔﺤﮫ1270 ، ﺟﻠﺪ2
DS371.2 ع24 1396
ﺧﻄﺎطﯽ
.[1799-1600  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﯾﺮان. ﺧﻄﺎط آﻗﺎﯾﯽ/ [(]ﺷﻌﺮ ﺑﮫ ﻣﻨﺎﺳﺒﺖ ﻧﻮروز )ﺳﺎل ﻧﻮ
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1
Noruz (New Year’s) Poem : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ
“This calligraphic panel includes a ruba'i (iambic pentameter quatrain) signed by the calligrapher Agha'i. He has
signed his work: "written by the poor Agha'i." Unfortunately, nothing is known about this calligrapher, and the
approximate date of the piece (17th−18th centuries) must remain conjectural. The quatrain is written in black
nasta'liq script on a piece of paper framed in blue and pasted to a brown paper strengthened with cardboard. The
poem reads as follows: “For you, Pride of Government and Religion / May happiness be your aide and may
fortune be beside you. / Congratulations to you on the festival of New Year's / May you always sit side by side
[with happiness and fortune].” This poem wishes a ruler everlasting happiness and good fortune on the occasion
of New Year's. This Noruz (New Year) is most likely the spring equinox (March 21) marking the beginning of the
solar calendar as celebrated in Iran and parts of India. It appears that this calligraphic panel was executed on such
an occasion to celebrate the New Year and to wish a patron prosperity for the years to come... ”—library of
congress
رﺳﺎﻟﮫNK3639.P4 ش74 1600

.[]ﺑﺮﮐﺖ ﻋﯿﺪ
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1.[1799-1700  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: []ھﻨﺪوﺳﺘﺎن
.'Id (Feast Day) Blessing : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ
“This calligraphic panel executed in nasta'liq script on a beige paper sprinkled with gold flecks is provided with a
(water-damaged) frame and is pasted to a brown piece of paper strengthened with cardboard. Between the two
lines of calligraphy, which offer a prayer to a ruler on the occasion of 'id (also seen as 'Id and Eid), appears
another small fragment cut out and pasted in the center right. It reads: "In the name of Muhammad and
Muhammad's family [prayers upon them].” The two main lines of calligraphy read: “On this 'id, may God the
Exalted bring to the high essence of his Majesty, / Navab Sahib, everlasting blessing and good fortune.” This
poem wishes a ruler, described as a dhat 'ali (high essence), everlasting happiness and good fortune on the
occasion of 'id. This festival may be Noruz (New Year), that is, the Spring equinox (March 21) marking the
beginning of the solar calendar as celebrated in Iran and parts of India... ”—library of congress
رﺳﺎﻟﮫNK3639.P4 ب48 1700

. ﻧﻮﯾﺴﻨﺪه ﻣﺤﻤﺪ ﻧﺼﯿﺮ اﺑﻦ ﻋﺒﺪﷲ طﺒﯿﺐ اﺻﻔﮭﺎﻧﯽ/ [ ]ﺳﮫ ﻏﺰل از طﺒﯿﺐ اﺻﻔﮭﺎﻧﯽ. ﻣﺤﻤﺪ ﻧﺼﯿﺮ،طﺒﯿﺐ اﺻﻔﮭﺎﻧﯽ
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1799-1700  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: []ھﻨﺪوﺳﺘﺎن
.Three Ghazals by Tabib Isfahani : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ
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“This calligraphic fragment contains three ghazals (lyrical poems) by 'Abd al-Baqi, known as Tabib Isfahani. He
was a tabib (court physician) to the Persian ruler Nadir Shah (ruled 1736−47) and a prolific writer whose many
verses form part of his divan (compendium of poems). His takhallus (signature) "Tabib" appears in the verses.
The first ghazal rhymes with payda (found), the second ghazal rhymes with ra (the accusative marker), and the
third ghazal rhymes with aftada ast (happened, occurred). All three ghazals describe the faithfulness of a lover and
the sadness felt upon separation from the beloved. The lover describes his pain while simultaneously advising
himself not to complain and to be patient in the face of adversity... ”—library of congress
رﺳﺎﻟﮫNK3639.P4 ط29 1700

.[1790] ،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﺧﻄﺎط ﺣﻔﯿﻆ ﻣﺤﻤﺪ ﺳﻌﺪاﻟﺪﯾﻦ/ []دﻋﺎ ﺑﺮای ﻋﻠﯽ
.Invocations to 'Ali :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1
“This calligraphic fragment includes two bayts (verses) invoking the Prophet Muhammad's son-in-law 'Ali
through his various epithets. Beginning with an invocation ya 'Ali al-a'ala (to 'Ali as the Greatest), the verses then
read: “Oh, Lion of God, Leader of Haydar, victory! / Oh, Stormer of the door of the Castle of Khaybar, victory! /
The doors of hope have shut on my face. / Oh, Possessor of (the sword) Dhu al-Fiqar and (the servant) Qanbar,
victory!” 'Ali is petitioned through his many names, attributes, and historical exploits to bring about hope and
victory. The verses are executed in black nasta'liq script on a white-and-blue abri or ebru (marbled) paper. ”—
library of congress
رﺳﺎﻟﮫNK3639.P4 د72 1790

.[1829-1828  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﯾﺮان. ﺧﻄﺎط ﻣﺤﻤﺪ رﺿﺎ اﻟﺪﯾﻦ/ []ﺗﻮﺻﯿﻒ ﺧﻮﺷﻨﻮﯾﺴﯽ
.A Praise of Calligraphy :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1

“This calligraphic fragment includes several verses praising the practice of calligraphy. Beginning with an
invocation of Allahu Akbar (God, the Great), the verses then read: “I have brought a small vow for you to be
powerful like Asaf and Jam / I have used garnet, ruby, and emerald / They have said that beautiful handwriting is
better than garnet and gems / I have brought (you) a house-full of gems as an offering.” The poet describes a
fragment of a vow to be similar to a qit'a (fragment) of khatt-i khush (calligraphy), and as a result this panel
functions as a nisar (offering) as precious as all the gems in the world. The blue border decorated with flecks of
gold serves as a visual echo to the poem's contents. Around the border of the text panel, the calligrapher
Muhammad Riza al-Din specifies that he katabahu (wrote) the verses in AH 1243 (1828−29)… ”—library of
congress
رﺳﺎﻟﮫNK3639.P4 ت96 1828

.[1699-1500  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]آﻓﺮﯾﻘﺎ. ﺧﻄﺎط ﻣﺤﻤﺪ ﻗﻤﺮاﻟﺪﯾﻦ/ []رﺑﺎﻋﯽ ﺑﮫ ﻣﻨﺎﺳﺒﺖ ﻋﯿﺪ
.'Id (Feast Day) Quatrain :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1
“This calligraphic fragment shows a ruba'i (iambic pentameter quatrain), written in nasta'liq script by the
calligrapher Muhammad Qamar al-Din. He has signed the quatrain in the lower-left corner with the expression
"katabahu [written by] Muhammad Qamar al-Din." Nothing is known about this calligrapher, although the steady
nasta'liq script suggests that it was executed in Persia (Iran) during the 16th or 17th centuries... ”—library of
congress
رﺳﺎﻟﮫNK3639.P4 ر229 1500

. ﻣﻨﺸﯽ رام/ []ﺻﺪای ﺟﻨﻮن
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1799-1700  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: []ھﻨﺪوﺳﺘﺎن
.The Sound of Insanity : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ
“This calligraphic fragment includes four verses of poetry in Persian describing the simple mark and sound of
insanity (i.e., the chain). The verses read: “I and the chain that / Were walking and lamenting together / (that is
what) causes the separation between craziness / and enjoyment and wisdom.” The text is written in nasta'liq script
in white ink on a red ground. The lines of text are separated by green or blue bands decorated with flower-andvine motifs painted in gold. In the lower-right corner appears the calligrapher's signature: katabahu al-'abd ahqar
al-anam (written by the servant, the most humble of mortals), Munshi Ram... ”—library of congress
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رﺳﺎﻟﮫNK3639.P4 ص42 1700
.[1799-1700  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﻣﻨﺸﯽ رام/ []اﺷﻌﺎر ﺑﮫ ﻣﻌﺸﻮﻗﮫ
.Verses on the Beloved :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1
“This calligraphic fragment includes four lines of Persian poetry describing the heavenly scent and life-endowing
capabilities of the beloved: “Although musk smells fragrant / It does not breathe life like your scent / Paradise is a
good and beloved place / But it is not as splendid as your abode.” The text is executed in nasta'liq script in white
ink on a red background. Blue panels decorated with gold flower-and-leaf motifs separate and frame the lines of
text. Other monochromatic frames also appear on the larger sheet of beige paper backed by cardboard, onto which
the text panel has been pasted. Although the calligraphic specimen is neither signed nor dated, a later note on the
fragment's verso attributes the piece to a certain Munshi Ram... ”—library of congress
رﺳﺎﻟﮫNK3639.P4 اﻟﻒ57 1700

.[1799-1600  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن.[]ﺻﻔﺤﮫ از ﯾﮏ ﻣﺘﻦ ﻧﺎ ﻣﺸﺨﺺ
.Page from an Unidentified Text :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛2
“The recto and verso of his calligraphic fragment contain portions of an unidentified Persian text about the futility
of the world. The text continues on the fragment's verso, which includes a chapter, provided with a heading in red
ink in the center of the text panel, supplying a sifat (description) of craftsmen in a particular land… ”—library of
congress
رﺳﺎﻟﮫNK3639.P4 ص73 1600
Persian Prose :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1743] ،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﯾﺮان.[]ﻧﺜﺮ و ﺷﻌﺮ ﻓﺎرﺳﯽ
.and Poetry
“This calligraphic fragment is executed in gold ink on brown leather. The text is written in shikastah-nasta'liq and
comprises a selection of Persian excerpts in both nazm (poetry) and naskh (prose). These passages are written
diagonally and are framed by cloud-band motifs. The text is framed by a blue border decorated with flowers and
pasted to a pink sheet ornamented with gold leaf and flower motifs. There is a small hole in the brown leather,
below which a note states that this calligraphic piece was finished in the subh (morning) of Shambah, Jumadah II
5, 1156 (Saturday, July 27, 1743). Close to the date appears a note specifying that the work was commissioned by
a certain Mawlana [...]...”—library of congress
رﺳﺎﻟﮫNK3639.P4 ن24 1743

.[1899-1700  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﺧﻄﺎط ﺣﮑﯿﻢ ﺳﯿﺪ ﺣﺎﻣﺪ ﻋﺒﺎس اﻟﺘﻘﻮی ﺑﺨﺎری/ []ﻧﻤﻮﻧﮫ ﺧﻄﺎطﯽ
.Sample Calligraphies :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1
“This panel's main inscription is contained in an elongated oval and reads: Khan Bahadur Sayyid 'Ayn al-Din
Sahib Madar al-Mahamm Riyasat Ditya Dama Iqbaluhu. The ruler's name, probably Ditya, and his many titles
including madar al-mahamm (center of important affairs) establish his high rank. The term bahadur in particular
points to a Mughal Indian provenance, as this honorific designation was the sixth-highest title conferred on
Mughal officers and, later, also given to the second class of the Order of British India... ”—library of congress
رﺳﺎﻟﮫNK3639.P4 ن89 1700

.[1799-1700  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﺧﻄﺎط ﻣﯿﺮ ﮐﻼن/ [(]اﻧﺸﺎء )ﺗﺮﮐﯿﺐ ادﺑﯽ ﯾﺎ ﻧﺎﻣﮫ
.Insha' (Literary Composition or Letter) :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1
“This calligraphic fragment belongs to a series of 22 insha' (literary compositions or letters) written by the
calligraphers Mir Kalan, Khan Zaman (son of Khan Khanan), Qa'im Khan, Lutfallah Khan, and Mahabat Khan.
Judging from the script (Indian nasta'liq), a seal impression bearing the date 1113 AH (1701−2), and a letter
mentioning the city of Janpur, it appears that these writings were executed in India during the 18th century... ”—
library of congress
رﺳﺎﻟﮫNK3639.P4 اﻟﻒ892 1700
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.9  ﯾﺎ868 -- ،ﺟﺎﺋﺰ
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1799-1600  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﯾﺮان. ﻧﻮﯾﺴﻨﺪه ﺟﺎﺋﺰ/ []در ﻋﺸﻖ ﻋﺎﺷﻘﺎن
.On the Lovers’ Passion : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ
“This calligraphic fragment includes an anecdote about the ishtiyaq-i muhibb va mahbub (passion of the lover and
the beloved), as written in red ink in the upper-right corner. As the author then notes, the story seems to have been
recorded by the prolific Arab prose writer al-Jahiz (died 869, 255 AH). The subsequent text describes the tragic
story of two lovers who drowned at sea. The text is executed in minute shikastah-nasta'liq script in diagonal lines
in two columns. Written on a beige paper, the text is framed by cloud bands on a gold background... ”—library of
congress
رﺳﺎﻟﮫNK3639.P4 ج29 1600

:  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1899-1700  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن.[]ﺧﻄﺎطﯽ
.Calligraphy
“This calligraphic fragment includes a poem in Persian that describes a ruler's duty to share his wealth. The verses
read: “Majesty and Affection of Poets / If a variety of ripe peaches are brought to / Your servants by you or they
(bring them themselves) / It is not permitted to eat alone. / […they are right and know (?)]” The verses are written
in black nasta'liq script and outlined by cloud bands on a background painted in gold and decorated by floral
motifs. In the upper-right corner, the intersection between the diagonal lines of text and the rectangular frame is
filled by an illuminated triangle (or thumb piece)... ”—library of congress
رﺳﺎﻟﮫNK3639.P4 خ62 1700

.[]ﻣﺸﻖ ﺣﺮوف
.Letter Exercise :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1799-1700  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: []ھﻨﺪوﺳﺘﺎن
“This calligraphic fragment includes an exercise in nasta'liq script that consists of mufradat (combining letters) in
various formations. Albums of mufradat exercises include al-huruf al-mufradah or, in the Ottoman tradition,
huruf-i muqatta'a (the single letters) of the Arabic alphabet in sequence, followed by letters in their composite
form. Exercise books begin at least by the 16th century... ”—library of congress
رﺳﺎﻟﮫNK3639.P4 م57 1700

. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1615-1575  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﯾﺮان. ﺧﻄﺎط ﻋﻤﺎداﻟﺤﺴﻨﯽ/ []ﻣﺸﻖ ﺣﺮوف
.Letter Exercise : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ
“This calligraphic practice sheet includes a number of diagonal words and letters written in the common Persian
cursive script nastaʻliq. Letters are used in combinations, sometimes yielding fanciful agglutinates and at other
times real words, facing upwards and downwards on the folio. The script is executed in brown ink on a creamcolored background, framed by a blue border, and pasted onto a sheet decorated with interlacing vines and
flowers. These kinds of sheets, known as siyah mashq (literally, black practice) in Persian, were entirely covered
with writing as a means to practice calligraphy and conserve paper. As an established genre, practice sheets
adhered to certain rules of formal composition, largely guided by rhythm and repetition... ”—library of congress
رﺳﺎﻟﮫNK3639.P4 م57 1575

.[1625-1600  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﻓﻐﺎﻧﺴﺘﺎن. ﺧﻄﺎط رﮐﻦ اﻟﺪﯾﻦ ﻣﺴﻌﻮد اﻟﻄﺒﯿﺐ/ []رﺑﺎﻋﯽ ﺳﺘﺎﯾﺶ ﭼﺸﻢ اﻧﺪاز
.Quatrain Praising Vision :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1
“This calligraphic fragment includes a ruba'i (iambic pentameter quatrain), praising vision as the most keen of the
human senses. The text is written in black Nasta'liq script on a beige paper decorated with gold paint. The text
panel is framed by two borders in beige and gold and pasted to a blue paper decorated with gold flower and vine
motifs. Beginning with an invocation to huwa al-mu'izz (God as the Glorified), the verses read: “The heart is a
place of sadness and the eye is the site of essence/That means the essence of your arrival is in the wet eye/In the
heart (is) sadness and in the eye is the imagining of you/Because my eye is more refined than my heart.” The poet
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describes his crying ("wet eye") upon seeing his beloved, attempting to show that visual imagination is more
sensible and responsive than the heart. In the lower left corner, al-katib (the writer) Mas'ud al-Tabib has signed
his name, along with his diminutive epithets al-da'if aqall al-'ibad ("the weak, the smallest of servants")... ”—
library of congress
رﺳﺎﻟﮫNK3639.P4 چ58 1600

 ﺻﻔﺤﮫ ؛1 .[1797-1796  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﯾﺮان. ﺧﻄﺎط ﻣﺤﻤﺪ ﺑﺨﺶ/ [(]دﻋﺎ ﺑﮫ ﻣﻨﺎﺳﺒﺖ ﻧﻮروز )ﺳﺎل ﻧﻮ
Prayers for Nawruz (New Year) :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30
“This calligraphic panel is executed in black (Indian) naskh on a pink paper decorated with gold cloud motifs and
pasted to a light-blue backing. It is signed by Muhammad Bakhsh and dated 1211 AH (1796−97) in the lower-left
corner. In the upper-right corner, an invocation to ʻAli, Ya ʻAli al-aʻala (Oh ʻAli, the Greatest), shows that the
work emerged from a Shiʻi milieu. The rubaʻi (iambic pentameter quatrain) that follows reads: “Oh Star of the
Constellation of Destiny (endowed) with good luck / Rise up and be merry because the New Year has arrived. /
Every promise that Fortune has made to you / Is now close, if it (ever) had been far.” This poem wishes a ruler
(nicknamed the “Star of the Constellation of Destiny”) everlasting good fortune and the fulfillment of promises on
the occasion of Nawruz (New Year)… ”—library of congress
رﺳﺎﻟﮫNK3639.P4 د72 1796

.[1799-1600  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﯾﺮان. ﺧﻄﺎط ﻣﯿﺮ ﮐﻼن/ []ﻧﺎﻣﮫ ﯾﮏ دوﺳﺖ
.A Friend's Letter :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1
“This calligraphic fragment consists of a letter written by a man to his friend. At the top, the letter is initiated by
four bayts (verses) from a ghazal (lyrical poem) that advises men to be good and not to engage in siyah kar (evil
deeds). These lines are written in smaller script on the diagonal and separated into four columns. The letter then
proceeds horizontally. The correspondent apologizes for not having written in a long time… ”—library of
congress
رﺳﺎﻟﮫNK3639.P4 ن28 1600

. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛2 .[1702-1701] ،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﺧﻄﺎط ﺧﺎن زﻣﺎن/ []اﻧﺸﺎء
Insha' : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ

“This calligraphic fragment belongs to a series of 22 inshaʼ (literary compositions or letters) written by
calligraphers named Mir Kalan, Khan Zaman (son of Khan Khanan), Qaʼim Khan, Lutfallah Khan, and Mahabat
Khan. Judging from the script (Indian nastaʻliq), a seal impression bearing the date 1113 AH (1701−2), and a
letter mentioning the city of Janpur in India, it appears that these writings were executed in India during the 18th
century. Furthermore, if one were to identify the calligrapher Mir Kalan as the renowned painter active during the
mid-18th century in Lucknow, then this identification would add further support to identifying this calligraphic
series in the Library of Congress’ collection as a corpus of materials produced by several writers active in 18thcentury India. The calligraphies are typically written in a hasty nastaʻliq on white paper, framed in blue, and
pasted to a pink or salmon cardboard… ”—library of congress
NK3639.P4 اﻟﻒ85 1701

. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛2 .[1702-1701] ،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﺧﻄﺎط ﻗﺎﯾﻢ ﺧﺎن/ []اﻧﺸﺎء
Insha' : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ

“This calligraphic fragment belongs to a series of 22 inshaʼ (literary compositions or letters) written by
calligraphers named Mir Kalan, Khan Zaman (son of Khan Khanan), Qaʼim Khan, Lutfallah Khan, and Mahabat
Khan. Judging from the script (Indian nastaʻliq), a seal impression bearing the date 1113 AH (1701−2), and a
letter mentioning the city of Janpur in India, it appears that these writings were executed in India during the 18th
century. Furthermore, if one were to identify the calligrapher Mir Kalan as the renowned painter active during the
mid-18th century in Lucknow, then this identification would add further support to identifying this calligraphic
series in the Library of Congress’ collection as a corpus of materials produced by several writers active in 18thcentury India… ”—library of congress.
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رﺳﺎﻟﮫNK3639.P4 اﻟﻒ852 1701
.[1899-1700] ،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﯾﺮان. ﺧﻄﺎط ﻗﺎﯾﻢ ﺧﺎن/ [ ﻗﺮآن114  و1 ]ﺳﻮره ھﺎی
.Qurʼanic Chapters 1 and 114 :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1
“This calligraphic fragment is executed in fine shikastah (literally, “broken”) script and includes an initial
bismillah (in the name of God) and surahs (chapters) one and 114 of the Qurʼan. At the top appears the first
chapter of the Qurʼan, entitled al-Fatihah (The opening). It reads: “In the name of God, the Most Gracious, the
Most Merciful. / Praise be to God, the Lord of the worlds; / The Most Gracious, the Most Merciful; / Master of
the Day of Judgment. / You do we worship, and Your aid do we seek. / Show us the straight way, / The way of
those on whom You have bestowed Your Grace, those whose (portion) is not wrath, and who go not astray.”
Below the Fatihah appears one of the shortest chapters of the Qurʼan entitled Surat al-Nas (Mankind)... ”—library
of congress
رﺳﺎﻟﮫNK3639.P4 س94 1700

.[]رﺑﺎﻋﯽ ﺑﮫ ﻣﻨﺎﺳﺒﺖ ﻋﯿﺪ
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1699-1500  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: []اﯾﺮان
.'Id (Feast Day) Quatrain : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ

“This rubaʻi (iambic pentameter quatrain) is written in black nastaʻliq and surrounded by cloud bands on a gold
background. It is not signed or dated, although the script suggests that it was executed in Persia (Iran) sometime in
the 16th or 17th centuries. Provided with several monochromatic frames, the text page is pasted to a pink paper
strengthened with cardboard. In the top-left corner of the text panel an invocation to God initiates the poem with
the expression “huwa al-muʻizz” (He is the Glorified)… ”—library of congress
رﺳﺎﻟﮫNK3639.P4 ر222 1500

.[]ﻣﺪﯾﺤﮫ ﺑﮫ ﯾﮏ ﺣﺎﮐﻢ
:  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1950-1800  ] ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: []آﺳﯿﺎی ﺟﻨﻮﺑﯽ و ﻣﺮﮐﺰی
Eulogy to a Ruler
“This calligraphic fragment includes a Persian naʼt (eulogy) to a king, describing him as the sayah (shadow) of
God on earth. The verses read: “Oh God, You have looked (down) with mercy / Because You extended this
shadow to the people / Like a slave, I seek your goodness / Oh God, You Everlasting Shadow.” The verses are
written in black nastaʻliq script framed by cloud bands on a beige sheet of paper with a background painted in
gold. In the upper-right corner appears an invocation to huwa al-hadi (God as the guide) written in a script known
as khatt al-taj (literally, crown writing), in which letters interlace to form decorative coronets... ”—library of
congress
رﺳﺎﻟﮫNK3639.P4 م49 1800

.[]اﺑﯿﺎت ﺷﻌﺮی
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1899-1800] ،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: []ﺷﺮق ﻣﯿﺎﻧﮫ و آﻓﺮﯾﻘﺎی ﺷﻤﺎﻟﯽ
“Bayts” (Verses) of Poetry : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ
“This calligraphic fragment is unique in the collections of the Library of Congress, as it uses no ink at all. Instead,
the text is executed in a style known as khatt-i nakhani (fingernail calligraphy), in which either a nail or a metal
stylus is used to create topographical impressions on a monochromatic (usually white) sheet of paper. Although
not very much is known about this inkless calligraphic practice, a number of signed and dated specimens held in
international collections (e.g., the New York Public Library, the Bern Historical Museum in Switzerland, and the
Golestan Palace in Tehran) prove that khatt-i nakhani thrived during the 19th century in Persia (Iran)... ”—library
of congress
رﺳﺎﻟﮫNK3639.P4 اﻟﻒ29 1800

. ﺧﻄﺎط ﻣﺤﯿﯽ/ []اﺳﺮار ﻋﺸﻖ
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.Love’s Snare :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1600-1550  ] ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: []اﯾﺮان
“This calligraphic fragment includes a number of poetical verses written diagonally, horizontally, and vertically in
separate panels of beige and gold paper. Two gold horizontal panels at the top and bottom include the following
bayts (verses): “Your body that is under (your) shirt, / ‘It is alone, it has no equal,’ what a body it is!” Drawing on
the symbolic potential of the Arabic expression for proclaiming the unity of God, “He is alone and has no
partner,” the poem describes the divine beauty of the beloved. In the main text panel, a rubaʻi (quatrain) written
diagonally in large black nastaʻliq script describes the humiliation of love's untamed passion: “You came riding
and you hunted my heart and body for yourself / You cut the rope of reason and leashed in the horse’s passion / I
was hiding my crying in my robe, (and) suddenly you passed by intoxicated (with love) / I became disgraced, I
with a wet robe and one hundred others with clean robe(s).” In the lower-left gold thumb piece of the main text
panel appears the signature of a certain Muhyi, who states that he wrote the text and asks forgiveness for his sins.
Muhyi may be identified either as Muhyi al-Din al-Khurasani or Mawlana Muhyi, active circa 1550−1600…”—
library of congress
رﺳﺎﻟﮫNK3639.P4 اﻟﻒ54 1550
.ﺑﺎﺑﺎ طﺎھﺮ
.[1699-1500  ] ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﯾﺮان. ﻧﻮﯾﺴﻨﺪه ﺑﺎﺑﺎ طﺎھﺮ/ []اﺷﻌﺎر ﺑﺎﺑﺎ طﺎھﺮ
.Verses by Baba Tahir :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1
“This calligraphic fragment includes various excerpts in both prose and verse. In the central blue panel, verses by
the 11th-century Persian poet Baba Tahir describe his helplessness and inferiority: “I am that ant which is crushed
underfoot / Not the bee from whose sting they suffer.” Other Persian verses appear both above and below the
central panel and, in the left vertical, a register contains an elaborate duʻaʼ (prose prayer) wishing a king
prosperity and happiness. .. ”—library of congress
رﺳﺎﻟﮫNK3639.P4 ب22 1500
.

.[1667-1600  ] ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]آﺳﯿﺎی ﺟﻨﻮﺑﯽ و ﻣﺮﮐﺰی. ﺧﻄﺎط ﺣﺴﻦ ﺷﺎﻣﻠﻮ/ []رﺑﺎﻋﯽ ﺑﺮای ﻣﻌﺸﻮﻗﮫ
.Quatrain for the Loved One :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1

“This calligraphic fragment includes a rubaʻi (iambic pentameter quatrain) describing competition for the loved
one. At the top, the verses are initiated by an invocation to God, “Huwa” (He), and the abjad (numerical
equivalent) 111. The poem then reads: “That person who holds a glass (of wine) in his hand / Has everlasting
pleasure and joy. / We, wine, devout and pious ones, / Which one will the beloved prefer?” The verses are
executed in black nastaʻliq script on a beige paper and are outlined in cloud bands on a background painted in
gold. The text panel is surrounded by several monochromatic frames and pasted to a larger pink sheet of paper
backed by cardboard. The calligrapher, Hasan Shamlu, signed his work in the lower-right corner of the text panel
with the expression mashaqahu (written by). Hasan Shamlu (died circa 1666−67) was a calligrapher in nastaʻliq
script who followed closely the style of his predecessor Mir ‘Imad al-Hasani (died 1615)… —library of congress
رﺳﺎﻟﮫNK3639.P4 ر29 1600

.[1799-1700  ] ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]آﺳﯿﺎی ﺟﻨﻮﺑﯽ و ﻣﺮﮐﺰی. ﺧﻄﺎط ﻋﺒﺪﷲ/ [ ﻧﺎﻣﮫ اﻣﯿﺪوار ﮐﻨﻨﺪه،]ﻧﻤﻮﻧﮥ
.Sample of a Hopeful Letter :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1
“This calligraphic fragment is intended as an example of how a letter to a friend is to be written. The text, written
in a fluid shikastah- nastaʻliq in black ink, is outlined in cloud bands and placed on a background painted in gold.
Several borders in orange, blue, and gold frame the text panel, which is pasted to a larger sheet of pink paper
backed with cardboard for support. The letter begins with two verses of poetry about hope after disappointment.
They read: “Look at the bird of the heart, his wing and feathers burned / He has the hope (to return to) the nest,
still still still ... ”—library of congress
رﺳﺎﻟﮫNK3639.P4 ن899 1700

.[]اﺷﻌﺎر ﺷﯿﺦ ﺑﮭﺎﺋﯽ
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:  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1599-1500  ] ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: []آﺳﯿﺎی ﺟﻨﻮﺑﯽ و ﻣﺮﮐﺰی
.Verses by Shaykh Baha'i

“This calligraphic fragment includes verses composed by Shaykh Bahaʼi, a Persian mystical poet of the 11th
century. The poem describes the many ways in which to express one’s love of God: “Oh, the arrow of Your grief
(is) the target of Your lovers’ heart(s) / People are mesmerized by You, but You are absent from both time and
place / Sometimes I retire to my monastery, others I inhabit a mosque / That means that I search for You from
house to house / Everyone speaks about his love for You in (his own) language / The lover by the song of sorrow
and the minstrel by (his) melody.” The verses are executed in black nastaʻliq script written diagonally on a creamcolored paper decorated with delicate flower and leaf motifs painted in gold... ”—library of congress
رﺳﺎﻟﮫNK3639.P4 اﻟﻒ56 1500

. اﺣﻤﺪ اﻟﺪﯾﻦ،اﻧﻮری
 ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]آﺳﯿﺎی ﺟﻨﻮﺑﯽ و ﻣﺮﮐﺰی. اﺣﻤﺪ اﻟﺪﯾﻦ اﻧﻮری، ﻧﻮﯾﺴﻨﺪه ﺳﻌﯿﺪ ﺑﻦ اﺑﯽ اﻟﺨﯿﺮ/ []ﻣﺸﻖ ﺣﺮوف
.Mufradat” Exercises :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1699-1600
“This calligraphic fragment creates an illuminated carpet page, which combines mufradat (letter exercises) on
three horizontal lines and Persian poetical excerpts written in diagonally between colored triangular corners
(called “thumb pieces”). It is the first of two fragments from the same fragmentary album held in the collections
of the Library of Congress. Albums of mufradat exercises include al-huruf al-mufradah, or, in the Ottoman
tradition, huruf-i muqattaʻa (the single letters) of the Arabic alphabet in sequence, followed by letters in their
composite form, called in the Turkish tradition murekkebe (literally “pairs”)… ”—library of congress
رﺳﺎﻟﮫNK3639.P4 اﻟﻒ88 1600

. ﺳﻌﺪ اﻟﺤﻖ،واﻟﺪﯾﻦ
.[1699-1600  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]آﺳﯿﺎی ﺟﻨﻮﺑﯽ و ﻣﺮﮐﺰی. ﻧﻮﯾﺴﻨﺪه ﺳﻌﺪ اﻟﺤﻖ واﻟﺪﯾﻦ/ []ﻣﺸﻖ ﺣﺮوف
.Mufradat” Exercises :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1
“This calligraphic fragment creates an illuminated carpet page, which combines mufradat (letter exercises) on
three horizontal lines and Persian poetical excerpts written in diagonally between colored triangular corners
(called “thumb pieces”). It is the first of two fragments from the same fragmentary album held in the collections
of the Library of Congress. Albums of mufradat exercises include al-huruf al-mufradah, or, in the Ottoman
tradition, huruf-i muqattaʻa (the single letters) of the Arabic alphabet in sequence, followed by letters in their
composite form, called in the Turkish tradition murekkebe (literally “pairs”)… ”—library of congress
رﺳﺎﻟﮫNK3639.P4 و28 1600

 ]ﺑﯿﻦ،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]آﺳﯿﺎی ﺟﻨﻮﺑﯽ و ﻣﺮﮐﺰی. ﻧﻮﯾﺴﻨﺪه ﺳﻌﺪ اﻟﺤﻖ واﻟﺪﯾﻦ/ []ﯾﺎدداﺷﺖ در راﺑﻄﮫ ﺑﮫ اﻋﻤﺎر ﯾﮏ ﺗﮑﯿﮫ ﺧﺎﻧﮫ
.Note about the Construction of a “Takiyah-khanah :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1950-1900 ﺳﺎﻟﮭﺎی
“This large piece of paper, constructed of a number of separate sheets pasted together, includes four lines of
writing in nastaʻliq script. At the top appears the number 786, which in the abjad (letter number) system is
equivalent to sum total of the letters appearing in the bismillah (in the name of God). In other words, the number
786 at the top of the page functions as an initial “In praise of God, the Merciful, the Beneficent,” immediately
before the text's main contents…—library of congress
رﺳﺎﻟﮫNK3639.P4 ی24 1900

: [ ]آﺳﯿﺎی ﺟﻨﻮﺑﯽ و ﻣﺮﮐﺰی. ﻧﻮﯾﺴﻨﺪه اﻣﯿﺮ ﺧﺴﺮو دھﻠﻮی/ [ ]اﺷﻌﺎر اﻣﯿﺮ ﺧﺴﺮو دھﻠﻮی.1325-1253  ﺣﻮاﻟﯽ، اﻣﯿﺮ ﺧﺴﺮو،دھﻠﻮی
.Verses by Amir Khusraw Dihlavi :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1590] ،[]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ
“This calligraphic fragment includes a number of verses written by the poet Amir Khusraw Dihlavi (circa
1253−1325), whose name is noted in the upper-right corner of the central text panel as “li-Amir Khusraw.” The
verses describe the permanence of love as a flower bud in perpetual blossom, and read... ”—library of congress
رﺳﺎﻟﮫNK3639.P4 د98 1590
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.[]ﻧﺎﻣﮫ ﯾﮏ دوﺳﺖ
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1799-1700  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: []آﺳﯿﺎی ﺟﻨﻮﺑﯽ و ﻣﺮﮐﺰی
.A Friend's Letter : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ
“This calligraphic fragment contains an incomplete letter from a man to his friend written in a fine shikastahnastaʻliq script typical of 18th-century compositions from Persia (Iran). Framed by cloud bands and placed on a
gold background with blue vine motifs, the text is comprised of four lines. Beginning with an invocation to God,
Huwa, (He) in the top-right corner, the letter continues: “Because it’s been a very long time / That I haven’t (been
able) to write a worthy letter, / Because a friend among friends wants to write to / Kind people to find out how
they are doing . ..”—library of congress
رﺳﺎﻟﮫNK3639.P4 ن28 1700

.[1722-1721  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﺧﻄﺎط ﻣﺤﻤﺪ اﺑﺮاھﯿﻢ/ [(]ﻟﻮﺣﮫ )ﭘﺎﻧﻞ
.Levha (Panel) :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1
رﺳﺎﻟﮫNK3639.P4 ل93 1721
.[1799-1700  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﺧﻄﺎط ﺣﻔﯿﻆ ﻧﻮر ﷲ/ []دﻋﺎی ﯾﮏ ﺷﯿﻌﮫ ﺑﮫ ﺣﺎﮐﻢ
.Shiʻi Invocation to a Ruler :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1

“This calligraphic fragment contains a Shiʻi praise to a ruler by comparing him to the figure of ʻAli, son-in-law of
the Prophet Muhammad, and his famous double-edged sword, Dhu al-Fiqar (“Cleaver of the Spine”): “Oh Dignity
of Haydar, it shows on your forehead, / Your name is like Dhu al-Fiqar in battle.” The two verses thus compare
the ruler to ʻAli, the Haydar Allah (Lion of God), and liken his name to ʻAli’s victorious sword.. library of
congress… ”—library of congress
رﺳﺎﻟﮫNK3639.P4 د799 1700

.[]ﻣﺸﻖ ﺣﺮوف
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1899-1700  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: []آﺳﯿﺎی ﺟﻨﻮﺑﯽ و ﻣﺮﮐﺰی
."Mufradat" Exercise : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ

“This calligraphic panel includes a letter exercise combining the letter hāʼ (h) with all other letters of the alphabet
starting with the letter ʼalif (a) and ending with the letter yāʼ (y). This particular exercise shows how an initial
hāʼ letter must be connected to any number of subsequent letters or letter combinations…”—library of congress
رﺳﺎﻟﮫNK3639.P4 م573 1700

.[1899-1700  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﺧﻄﺎط آﻏﺎ ﻣﺤﻤﺪ ﻋﻠﯽ/ []دﻋﺎء روز ﻋﯿﺪ ﺑﺮای ﺧﻮﺷﺒﺨﺘﯽ
ʻId (Feast Day) Prayer for Good Fortune :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1
“This calligraphic fragment includes two bayts (verses) wishing its owner prosperity and happiness on the
occasion of an ʻid. “It is ʻid, congratulations on the new celebration / May the crown of fortune be your summit /
May the Chapters of Victory and Blessing / Be your protectors and supporters in both worlds.” In this prayer,
which probably was written for the celebration of the ʻId-i Nawruz (New Year), a patron is wished protection
through two Qurʼanic chapters, namely Surat al-Fath (Victory, Qurʼan 48) and Surat Tabarak (Blessing),
otherwise known as Surat al-Mulk (The kingdom, Qurʼan 67). These two verses are known for their apotropaic
and protective powers, and thus are appropriate in a prayer wishing success and well-being... ”—library of
congress
رﺳﺎﻟﮫNK3639.P4 د79 1700

.[]دو ﺑﯿﺖ ﺷﻌﺮ
Two Verses of Poetry :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1699-1500] ،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: []ھﻨﺪوﺳﺘﺎن
“This calligraphic fragment includes a small rectangular panel of text pasted onto a much larger page decorated
with a blue paper and painted with gold flower motifs. This fragment resembles a number of pages used to mount
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calligraphies and paintings in Mughal Indian albums, such as the famous Saint Petersburg Muraqqaʻ... ”—library
of congress congress
رﺳﺎﻟﮫNK3639.P4 د92 1500

.[1615-1570] ،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﻓﻐﺎﻧﺴﺘﺎن.]اﺷﻌﺎر در ﻣﻮرد ﻋﺸﻖ ﭘﻨﮭﺎن[ ﺧﻄﺎط ﻋﻤﺎد اﻟﺤﺴﻨﯽ
Verses on Hidden Love :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1

“This calligraphic panel is executed in black nastaʻliq script on a ground decorated with flowers painted in gold
and topped by a painting depicting two foxes in a landscape. The poetic text describes the subterfuges of the
beloved. The poem reads in part: “Yesterday that moon (the beloved) brushed the curls of her hair / Over her face,
she placed her amber-smelling hair / By this stratagem, she covered her beautiful visage / So that he who is not
allowed cannot see her.” A number of letters and words are repeated in this calligraphic panel, so as to create a
playful composition that fills up the entirety of the text panel... ”—library of congress
رﺳﺎﻟﮫNK3639.P4 اﻟﻒ56 1570

. ﺧﻄﺎط زﻣﺎن ﺧﺎن/ []اﻧﺸﺎء
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛2 .[1799-1700  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: []ھﻨﺪوﺳﺘﺎن
Insha' : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ

“This calligraphic fragment belongs to a series of 22 inshaʼ (literary compositions or letters) written by
calligraphers named Mir Kalan, Khan Zaman (son of Khan Khanan), Qaʼim Khan, Lutfallah Khan, and Mahabat
Khan. Judging from the script (Indian nastaʻliq), a seal impression bearing the date 1113 AH (1701−2), and a
letter mentioning the city of Janpur in India, it appears that these writings were executed in India during the 18th
century. Furthermore, if one were to identify the calligrapher Mir Kalan as the renowned painter active during the
mid-18th century in Lucknow, then this identification would add further support to identifying this calligraphic
series in the Library of Congress’ collection as a corpus of materials produced by several writers active in 18thcentury India... ”—library of congress
رﺳﺎﻟﮫNK3639.P4 اﻟﻒ82 1700

. ﺧﻄﺎط زﻣﺎن ﺧﺎن/ []اﻧﺸﺎء
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛2 .[1799-1700  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: []ھﻨﺪوﺳﺘﺎن
Insha' : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ

“This calligraphic fragment belongs to a series of 22 inshaʼ (literary compositions or letters) written by
calligraphers named Mir Kalan, Khan Zaman (son of Khan Khanan), Qaʼim Khan, Lutfallah Khan, and Mahabat
Khan. Judging from the script (Indian nastaʻliq), a seal impression bearing the date 1113 AH (1701−2), and a
letter mentioning the city of Janpur in India, it appears that these writings were executed in India during the 18th
century... ”—library of congress
رﺳﺎﻟﮫNK3639.P4 اﻟﻒ829 1700

.[]اﻧﺸﺎء
. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛2 .[1799-1700  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: []ھﻨﺪوﺳﺘﺎن
Insha' : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ

“This calligraphic fragment belongs to a series of 22 inshaʼ (literary compositions or letters) written by
calligraphers named Mir Kalan, Khan Zaman (son of Khan Khanan), Qaʼim Khan, Lutfallah Khan, and Mahabat
Khan. Judging from the script (Indian nastaʻliq), a seal impression bearing the date 1113 AH (1701−2), and a
letter mentioning the city of Janpur in India, it appears that these writings were executed in India during the 18th
century... ”—library of congress
1700 اﻟﻒ89 NK3639.P4 رﺳﺎﻟﮫ

. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛2 .[1799-1700  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﺧﻄﺎط ﻣﯿﺮ ﮐﻼن/ []اﻧﺸﺎء
Insha' : ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ
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“This calligraphic fragment belongs to a series of 22 inshaʼ (literary compositions or letters) written by
calligraphers named Mir Kalan, Khan Zaman (son of Khan Khanan), Qaʼim Khan, Lutfallah Khan, and Mahabat
Khan. Judging from the script (Indian nastaʻliq), a seal impression bearing the date 1113 AH (1701−2), and a
letter mentioning the city of Janpur in India, it appears that these writings were executed in India during the 18th
century. Furthermore, if one were to identify the calligrapher Mir Kalan as the renowned painter active during the
mid-18th century in Lucknow, then this identification would add further support to identifying this calligraphic
series in the Library of Congress’ collection as a corpus of materials produced by several writers active in 18thcentury India. The calligraphies are typically written in a hasty nastaʻliq on white paper, framed in blue, and
pasted to a pink or salmon cardboard... ”—library of congress
رﺳﺎﻟﮫNK3639.P4 اﻟﻒ859 1700

.[1550-1500  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]ھﻨﺪوﺳﺘﺎن. ﺧﻄﺎط ﺷﺎه ﻣﺤﻤﻮد ﻧﯿﺸﺎﭘﻮری/ []اﺑﯿﺎت ﻣﺨﺘﻠﻒ ﺷﻌﺮی
Various Verses of Poetry :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1
“This calligraphic page includes a number of verses of poetry in the central text area and in the many rectangular
panels forming borders. In the main, central text area appears a rubaʻi (iambic pentameter quatrain) written in
diagonal. The verses solicit borrowed grandeur and read: “Oh Friend, I am not successful compared to you / I
appear small and indigent / Nonetheless, I beg (of you) a clean robe / So that I can wear (it) and show off in front
of people.” In the lower-left corner of the panel containing the rubaʻi, alʻabd (the servant) Shah Mahmud has
stated that he wrote this katabahu (specimen)... ”—library of congress
رﺳﺎﻟﮫNK3639.P4 اﻟﻒ29 1500

.[]دو ﺑﯿﺘﯽ ﺑﮫ ﻣﻌﺸﻮﻗﮫ

Two Verses on :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1899-1886  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: []ﭘﺎﮐﺴﺘﺎن
.Lovesickness
“This calligraphic fragment includes two bayts (verses) on the woes of lovesickness. Initiated by praise to God,
“al-ʻaziz” (the Glorified) and “al-rashid” (the Rightly Guided), the verses continue: “In that high place where the
inhabitants of the skies / Wish to be the doorkeepers of your abode / What purpose to speak to you about my state
/ Since you yourself know the state of (my) heartsickness.” Around the verses of poetry, a calligrapher has added
a dedicatory inscription. He states that khatt (calligraphy) is bi nadir (incomparable) to all other forms of art and
dedicates the calligraphy to Mir Safdar ʻAli. Although the diminutives of the calligrapher—that is, al-ʻabd (the
servant) and al-mudhnib (the humble)—and his request for God's forgiveness for his sins remain, his name has
been erased. .. ”—library of congress
رﺳﺎﻟﮫNK3639.P4 د92 1886

-1570  ]ﺑﯿﻦ ﺳﺎﻟﮭﺎی،[ ]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ: [ ]اﻓﻐﺎﻧﺴﺘﺎن. ﺧﻄﺎط ﻋﻤﺎد اﻟﺤﺴﻨﯽ/ []رﺑﺎﻋﯽ در ﻣﻮرد دﺳﺘﯿﺎﺑﯽ ﺑﮫ وﺣﺪاﻧﯿﺖ اﻟﮭﯽ
.Quatrain on Reaching Divine Unity :  ﻋﻨﻮان ﺑﮫ اﻧﮕﻠﯿﺴﯽ. ﺳﺎﻧﺘﯽ ﻣﺘﺮ30  ﺻﻔﺤﮫ ؛1 .[1615

“This calligraphic fragment includes a rubaʻi (iambic pentameter quatrain) on the subject of spiritual
transformation. At the top right, an invocation to God, Huwa al-ʻaziz (He is the Glorified), precedes the quatrain’s
verses, which read: “When the close of my pain became the reason of my cure / My lowness changed into
loftiness, and disbelief became faith / Spirit and heart and body were the obstacle to the path (toward God) / But
now body became heart, heart became spirit, and spirit became the ‘Spirit of Spirits’.” The mystic describes his
path towards God as hijab (veiled) because of his physical self. Only once he transforms himself into pure spirit
can he be united with God, the Jan Janan (Spirit of Spirits)... ”—library of congress
رﺳﺎﻟﮫNK3639.P4 ر22 1570

رواﺑﻂ ﺧﺎرﺟﯽ
- 1375 ، اﻣﯿﺪﺧﺎن،ھﻤﺪرد
.1396 ، اﻧﺘﺸﺎرات ﺣﺎﻣﺪ رﺳﺎﻟﺖ:  ﮐﺎﺑﻞ. ﻣﻮﻟﻒ اﻣﯿﺪﺧﺎن ھﻤﺪرد/ ﻣﺴﻠﮫ ﺣﻘﻮﻗﯽ ﻣﺮزی دﯾﻮرﻧﺪ
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ی 135 ،ﺻﻔﺤﮫ ؛  21ﺳﺎﻧﺘﯽ ﻣﺘﺮ .ﺷﺎﻣﻞ ﻓﮭﺮﺳﺖ ھﺎی زﯾﺮﻧﻮﯾﺲ.
84 1396ھـ DS357.6.P32
وﺛﯿﻖ ،اﺣﻤﺪ ذﮐﯽ.
ﺟﺎﯾﮕﺎه اﻓﻐﺎﻧﺴﺘﺎن در ﺳﯿﺎﺳﺖ ﺧﺎرﺟﯽ ﺗﺮﮐﯿﮫ  /اﺣﻤﺪ ذﮐﯽ وﺛﯿﻖ] .ﮐﺎﺑﻞ[ ] :ﭘﻮھﻨﺘﻮن ﺗﺎﺑﺶ[1396. ،
 223ﺻﻔﺤﮫ ؛  21ﺳﺎﻧﺘﯽ ﻣﺘﺮ.
29 1396و DR479.A3
زﻧﺎن
ﮔﺰارش ﺗﺤﻘﯿﻘﯽ از ﺗﻄﺒﯿﻖ ﭘﺎﻟﯿﺴﯽ ﺟﻨﺪر ﺑﺮﻧﺎﻣﮫ ﺻﻠﺢ و ادﻏﺎم ﻣﺠﺪد اﻓﻐﺎﻧﺴﺘﺎن  /ﺷﺒﮑﮫ زﻧﺎن اﻓﻐﺎن .ﮐﺎﺑﻞ  :ﺷﺒﮑﮫ زﻧﺎن اﻓﻐﺎن.2016 ،
 23 ،23 ،23ﺻﻔﺤﮫ  :ﺟﺪول ،ﻧﻘﺸﮫ ؛  30ﺳﺎﻧﺘﯽ ﻣﺘﺮ .ﺷﺎﻣﻞ ﻓﮭﺮﺳﺖ ھﺎی زﯾﺮﻧﻮﯾﺲ.
42 2016گ HQ1075.5.A3رﺳﺎﻟﮫ
ﻧﻈﺎرت ﺟﺎﻣﻌﮫ ﻣﺪﻧﯽ از ﺗﻄﺒﯿﻖ ﻗﺎﻧﻮن ﻣﻨﻊ ﺧﺸﻮﻧﺖ ﻋﻠﯿﮫ زﻧﺎن در اﻓﻐﺎﻧﺴﺘﺎن  :ﮔﺰارش ﻧﮭﺎﯾﯽ ﻧﻈﺎرت  /ﺷﺒﮑﮫ زﻧﺎن اﻓﻐﺎن.
ﮐﺎﺑﻞ  :ﺷﺒﮑﮫ زﻧﺎن اﻓﻐﺎن 19 ،16 .2015 ،ﺻﻔﺤﮫ  :ﺟﺪول ؛  30ﺳﺎﻧﺘﯽ ﻣﺘﺮ.
62 2015ن HQ1735.6رﺳﺎﻟﮫ
وړاﻧﺪﯾﺰوﻧﮫ  :ﭘﮫ اﻓﻐﺎﻧﯽ ټﻮﻟﻨﮫ ﮐښﻲ د ښځﻮ وﻧډه او ﭘﯿﺎوړﺗﯿﺎ = ﭘﯿﺸﻨﮭﺎدات ﺗﻮاﻧﻤﻨﺪﺳﺎزی و ﻧﻘﺶ زﻧﺎن در ﺟﺎﻣﻌﮫ اﻓﻐﺎﻧﺴﺘﺎن  /د اﻓﻐﺎﻧﺴﺘﺎن
اﺳﻼﻣﯽ ﺟﻤﮭﻮرﯾﺖ .ﮐﺎﺑﻞ  :د اﻓﻐﺎﻧﺴﺘﺎن اﺳﻼﻣﯽ ﺟﻤﮭﻮرﯾﺖ 20 ،22 .[1393] ،ﻣﺨﮫ  :اﻧځﻮر ؛  30ﺳﺎﻧﺘﯽ ﻣﺘﺮه.
42 1393و HQ1735.6رﺳﺎﻟﮫ
ﺑﮫ ﭘﯿﺸﻮاز از ھﻔﺪھﻤﯿﻦ ﺳﺎﻟﮕﺮد ﻗﻄﻌﻨﺎﻣﮫ  1325ﺷﻮرای اﻣﻨﯿﺖ ﺳﺎزﻣﺎن ﻣﻠﻞ ﻣﺘﺤﺪ در ﻣﻮرد زﻧﺎن ،ﺻﻠﺢ و اﻣﻨﯿﺖ  :ﺳﻨﺪ ﭘﺎﻟﯿﺴﯽ ﻓﺮاﺗﺮ از
ارﻗﺎم و اﺷﺘﺮاک – زﻧﺎن اﻓﻐﺎن ﺑﺎدی ﺗﺼﻤﯿﻢ ﮔﯿﺮﻧﺪه ﺑﺎﺷﻨﺪ  /ﺷﺒﮑﮫ زﻧﺎن اﻓﻐﺎن .ﮐﺎﺑﻞ  :ﺷﺒﮑﮫ زﻧﺎن اﻓﻐﺎن.[1395] ،
 ،5 ،5 ،5ﺻﻔﺤﮫ  :ﺟﺪول ؛  30ﺳﺎﻧﺘﯽ ﻣﺘﺮ.
92 1395ب HQ1735.6رﺳﺎﻟﮫ
دوﻣﯿﻦ ﮔﺰارش  :ﻧﻈﺎرت از ﭘﻼن ﻋﻤﻞ ﻣﻠﯽ اﻓﻐﺎﻧﺴﺘﺎن ﭘﯿﺮاﻣﻮن ﻗﻄﻌﻨﺎﻣﮫ  1325ﺷﻮرای اﻣﻨﯿﺖ ﺳﺎزﻣﺎن ﻣﻠﻞ ﻣﺘﺤﺪ زﻧﺎن ،ﺻﻠﺢ و اﻣﻨﯿﺖ /
ﺷﺒﮑﮫ زﻧﺎن اﻓﻐﺎن .ﮐﺎﺑﻞ  :ﺷﺒﮑﮫ زﻧﺎن اﻓﻐﺎن 19 ،18 ،20 .2017 ،ﺻﻔﺤﮫ  :ﺟﺪول ،ﻧﻘﺸﮫ ؛  30ﺳﺎﻧﺘﯽ ﻣﺘﺮ.
98 2017د HQ1735.6رﺳﺎﻟﮫ
ﮔﺰارش ﺳﺎﯾﮫ وی ﻣﻮﺳﺴﮫ ﻏﯿﺮ دوﻟﺘﯽ راﺟﻊ ﺑﮫ ﮐﻨﻮاﻧﺴﯿﻮن رﻓﻊ ﮐﻠﯿﮫ اﺷﮑﺎل ﺗﺒﻌﯿﺾ ﻋﻠﯿﮫ زﻧﺎن در اﻓﻐﺎﻧﺴﺘﺎن  /ﺷﺒﮑﮫ زاﻧﺎن اﻓﻐﺎن.
ﮐﺎﺑﻞ  :ﺷﺒﮑﮫ زﻧﺎن اﻓﻐﺎن 20 ،16 ،17 .2015 ،ﺻﻔﺤﮫ ؛  30ﺳﺎﻧﺘﯽ ﻣﺘﺮ.
42 2015گ HQ1735.6رﺳﺎﻟﮫ
ﺳﯿﺎﺳﺖ ودوﻟﺖ
ﻋﻠﻤﯽ ،ﺣﺎﻣﺪ.
ﻧﻮﺷﺘﺎرھﺎ و ﮔﻔﺘﺎر ھﺎ  :ﻣﺠﻤﻮﻋﮫ ﻣﻘﺎﻻت  /ﺗﮭﯿﮫ ﺷﺪه ﺗﻮﺳﻂ ﺣﺎﻣﺪ ﻋﻠﻤﯽ .ﮐﺎﺑﻞ  :اﻧﺘﺸﺎرات ﺳﻌﯿﺪ.1396 ،
 344ﺻﻔﺤﮫ  :ﻣﺼﻮر ،ﺟﺪول ؛  21ﺳﺎﻧﺘﯽ ﻣﺘﺮ.
88 1396ع DS371.4
ﻓﺴﺎد اداری
ﮔﺰارش وﯾﮋه  :آﺳﯿﺐ ﺷﻨﺎﺳﯽ ﻓﺴﺎد اداری در اداره ﻟﻮی څﺎرﻧﻮاﻟﯽ اﻓﻐﺎﻧﺴﺘﺎن  /ﮐﻤﯿﺘﮫ ﻣﺴﺘﻘﻞ ﻣﺸﺘﺮک ﻧﻈﺎرت و ارزﯾﺎﺑﯽ ﻣﺒﺎرزه ﻋﻠﯿﮫ
ﻓﺴﺎد اداری .ﮐﺎﺑﻞ  :ﮐﻤﯿﺘﮫ ﻣﺴﺘﻘﻞ ﻣﺸﺘﺮک ﻧﻈﺎرت و ارزﯾﺎﺑﯽ ﻣﺒﺎرزه ﻋﻠﯿﮫ ﻓﺴﺎد اداری 95 .1396 ،ﺻﻔﺤﮫ  :ﻣﺼﻮر ؛  30ﺳﺎﻧﺘﯽ ﻣﺘﺮ.
رﺳﺎﻟﮫJQ1765.A55گ 42 1396
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ﻗﺎﻧﻮن
اﻟﺨﻄﯿﺐ ،اﺣﻤﺪ ﻋﻠﻲ.
اﻟﻮﻗﻒ واﻟﻮﺻﺎﯾﺎ  :ﻓﻲ اﻟﺸﺮﯾﻌﺔ اﻻﺳﻼﻣﯿﺔ ﻣﻊ ﺑﯿﺎن اﻻﺣﮑﻠﻢ اﻟﻘﺎﻧﻮﻧﯿﺔ اﻟﺘﻲ ﺗﻨﻈﻤﮭﺎ  /اﺣﻤﺪ ﻋﻠﻲ اﻟﺨﻄﯿﺐ] .ﺟﺎی ﻧﺸﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ[ :
]ﻧﺎﺷﺮ ﻣﺸﺨﺺ ﻧﯿﺴﺖ[ 175 .1970 ،ﺻﻔﺤﮫ ؛  32ﺳﺎﻧﺘﯽ ﻣﺘﺮ.
73 1970اﻟﻒ KBP144
ﻧﺬﯾﺮ ،داد ﻣﺤﻤﺪ.
ﺣﻘﻮق ﻣﯿﺮاث در ﺷﺮﯾﻌﺖ اﺳﻼﻣﯽ و ﻗﺎﻧﻮن ﻣﺪﻧﯽ اﻓﻐﺎﻧﺴﺘﺎن ) :ﺑﺎﺗﺠﺪﯾﺪ ﻧﻈﺮ و اﺿﺎﻓﺎت(  /ﻣﻮﻟﻒ داد ﻣﺤﻤﺪ ﻧﺬﯾﺮ .ﮐﺎﺑﻞ  :اﻧﺘﺸﺎرات ﺣﺎﻣﺪ
رﺳﺎﻟﺖ .1396 ،ک 240 ،ﺻﻔﺤﮫ  :ﺟﺪول ؛  24ﺳﺎﻧﺘﯽ ﻣﺘﺮ.
 49 1396ن KBP640
ﮐﺘﺎﺑﺸﻨﺎﺳﯽ
ﻋﻠﻤﯽ ،ﺣﺎﻣﺪ.
ﻣﻨﺒﻊ ﻧﻮﯾﺴﯽ  :ﺑﺎ ﺿﻤﯿﻤﮫ ﭼﺎﻟﺶ ھﺎی ﻓﺮا راه ﭘﮋوھﺶ ھﺎی ﺗﺎرﯾﺨﯽ در اﻓﻐﺎﻧﺴﺘﺎن  /ﻧﻮﯾﺴﻨﺪه ﺣﺎﻣﺪ ﻋﻠﻤﯽ .ﮐﺎﺑﻞ  :اﻧﺘﺸﺎرات ﺳﻌﯿﺪ1396. ،
 76ﺻﻔﺤﮫ ؛  18ﺳﺎﻧﺘﯽ ﻣﺘﺮ.
88 1396ع  Z1001رﺳﺎﻟﮫ
ﻣﺤﯿﻂ زﯾﺴﺖ
ﺑﺼﯿﺮ ،ﻋﺒﺎس.
ﻣﺪﯾﺮﯾﺖ ﺟﺎﻣﻊ ﻣﺤﯿﻂ زﯾﺴﺖ از ﻣﻨﻈﺮ ﺣﻘﻮق ﺑﯿﻦ اﻟﻤﻠﻞ  /ﻣﺆﻟﻒ ﻋﺒﺎس ﺑﺼﯿﺮ .ﮐﺎﺑﻞ  :اﻧﺘﺸﺎرات داﻧﺸﮕﺎه ﮐﺎﺗﺐ1396. ،
 342ﺻﻔﺤﮫ ؛  23ﺳﺎﻧﺘﯽ ﻣﺘﺮ.
69 1396ب GE320.A33
روﯾﺎن ،ﻋﺒﺪاﻟﻘﺪﯾﺮ.
ﺣﻔﺎظﺖ ﻣﺤﯿﻂ زﯾﺴﺖ و ﻣﻨﺎﺑﻊ طﺒﯿﻌﯽ  :درس ﻣﺸﺘﺮک ﮐﻠﯿﮫ رﺷﺘﮫ ھﺎ  /ﻣﻮﻟﻒ ﻋﺒﺪاﻟﻘﺪﯾﺮ روﯾﺎن .ﮐﺎﺑﻞ  :اﻧﺘﺸﺎرات ﻧﺎﻣﯽ .1393 ،ح188 ،
ﺻﻔﺤﮫ  :ﻣﺼﻮر ،ﺟﺪول ؛  24ﺳﺎﻧﺘﯽ ﻣﺘﺮ.
99 1393ر GE160.A3
ﻣﻄﺒﻮﻋﺎت
ﮐړوﺧﯿﻞ ،داﻧﺶ– 1976 ،
اطﻼﻋﺎﺗﻮ ﺗﮫ د ﻻﺳﺮﺳﻲ ﻻرې ﭼﺎرې  /ﻟﯿﮑﻮال داﻧﺶ ﮐړوﺧﯿﻞ (USIP).1395 ، .ﮐﺎﺑﻞ :د اﻣﺮﯾﮑﺎ د ﻣﺘﺤﺪه اﯾﺎﻟﺘﻮﻧﻮ د ﺳﻮﻟﯥ اﻧﺴټﯿټﯿﻮټ
ی 316 ،ﺻﻔﺤﮫ  :ﻣﺼﻮر ؛  24ﺳﺎﻧﺘﯽ ﻣﺘﺮ.
49 1395ک K3255
ﻧﺎظﻢ ،ﻣﺤﻤﺪ داود.
ﺟﺮاﯾﻢ رﺳﺎﻧﮫ ﯾﯽ در ﺣﻘﻮق ﺟﺰای اﻓﻐﺎﻧﺴﺘﺎن  /ﭘﮋوھﺸﮕﺮ ﻣﺤﻤﺪ داود ﻧﺎظﻢ .ﮐﺎﺑﻞ  :اﻧﺘﺸﺎرات ﺣﺎﻣﺪ رﺳﺎﻟﺖ.1396 ،
ھـ 213 ،ﺻﻔﺤﮫ ؛  22ﺳﺎﻧﺘﯽ ﻣﺘﺮ.
68 1396ن PN5449.A3
رﺣﻤﺎﻧﯽ ،ﻣﺤﻤﺪ ﻗﺎﺳﻢ.
ﺣﻘﻮق رﺳﺎﻧﮫ ھﺎی ھﻤﮕﺎﻧﯽ )ﺑﺎ ﺗﺠﺪﯾﺪ ﻧﻈﺮ و اﺿﺎﻓﺎت(  /ﻣﻮﻟﻒ ﻣﺤﻤﺪ ﻗﺎﺳﻢ رﺣﻤﺎﻧﯽ .ﮐﺎﺑﻞ  :اﻧﺘﺸﺎرات ﺣﺎﻣﺪ رﺳﺎﻟﺖ.1396 ،
ح 280 ،ﺻﻔﺤﮫ ؛  25ﺳﺎﻧﺘﯽ ﻣﺘﺮ.
38 1396ر K4240
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